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11 Introduction
1.1 The subject of the thesis
C.S. Lewis’s The Chronicles of Narnia have, for decades, fascinated readers of all
ages and backgrounds. The series, consisting of seven books with separate storylines,
takes the readers to the magical world of Narnia, another realm existing alongside
this world. Most of the stories revolve around human children who, after being taken
from their world to Narnia, find themselves taking part in exciting adventures, facing
dangers and meeting various mythical creatures, from centaurs and dwarves to
talking animals. At the heart of the stories is the battle between good and evil, a
theme which, in Narnia, is closely linked with Christian allegory. In The Chronicles
of Narnia, Lewis combines the magic of fairytales with the moral challenges being
human includes. In his seven books, Lewis introduces a variety of complex
characters, who captivate readers with their easily relatable personalities and
compelling adventures, which often contain moral lessons. Indeed, moral growth
could be established to be one of the key themes in The Chronicles of Narnia, as it
exists at the center of every storyline and is clearly visible in each character’s
journey.
The primary focus of this thesis is to explore the moral aspect of certain
Narnian characters, namely, to analyze the portrayal of the female heroines and
villains of Narnia. Moreover, as moral lessons are often aligned with Christian
allegory in Narnia, I discuss how Christianity and the stories in the Bible have
influenced Lewis’s depiction of some of the significant female characters which
appear in the Narnia books. In addition, I intend to analyze what Lewis’s
representations of his female heroes reveals about Narnian heroism in general. My
main focus is on the three female protagonists of the Narnia stories, Lucy, Aravis,
and Jill, and, in part, on two female antagonists: Jadis, alias the White Witch, and the
Green Witch. While Lucy, Aravis and Jill, human children who appear as major
characters in Narnia, are each portrayed as flawed, but, at the same time, clearly
heroic figures, Jadis and the Green Witch are less complex characters as they
2represent the irredeemable villains in their respective stories: seductively beautiful,
powerful, and thoroughly evil.
1.2 Key concepts
The key concepts of this thesis, heroism, quest, and Christianity, are important
themes in every book of the series and can be associated with each protagonist’s
development. Indeed, it is apparent that as Lewis’s major characters, male or female,
take part in an important quest in Narnia, they experience growth and start to
embrace heroic values. However, although the protagonists adopt conventionally
heroic traits, such as bravery and strength, it is noteworthy that the most significant
values journeying in Narnia leads to are those of the Christian hero: self-sacrifice,
humility, and love. Furthermore, for the purposes of this thesis, the theme of
Christianity is closely aligned with teachings and stories of the Bible. This is most
explicitly shown in chapters 2 and 3, in which I analyze the influence biblical female
characters have had on Narnian women.
1.3 Critical discourse
Ever since the publication of the first book of the series, The Lion, the Witch and the
Wardrobe (1950), numerous studies from various viewpoints have been conducted
on The Chronicles of Narnia. However, no other theme has been as consistently
popular as the Christian symbolism and allegory, which, as mentioned, are
significant underlying themes in each storyline. Some of the researches worth
mentioning include Marja Liljeqvist, whose thesis concentrates on the religious
messages found in The Chronicles, and Taija Lehtinen, who, in her thesis, discusses
the Christian worldview visible in Narnia. Another notable thesis conducted on
Christianity and The Chronicles of Narnia is by Hanna Vuorio, who explores the
Trinitarian attributes appearing in the Narnia series. Furthermore, numerous
academics have, from different viewpoints, studied the Christian influence in
Lewis’s fantasy series. In Journey into Narnia (1998), Kathryn Lindskoog provides a
study guide for Narnia’s numerous Christian parallels and symbols, while Davis and
3Anacker both focus on the moral dimension of Narnia and how it reflects the
goodness of Aslan, who allegorically represents the Christian God.
It is important to point out that, although inspired by several studies
concerning Christianity and Narnia, my intention in this thesis is not to concentrate
on the widely recognized and accepted Christian symbols, but rather, to explore
characters with unusual biblical archetypes. In fact, I aim to look into the characters
of certain female figures from the Bible who have not traditionally been linked to
Narnian characters. Another notable aspect of this thesis is that it revolves around
female characters, a conscious decision made on the grounds of them being analyzed
less frequently than their male counterparts. To give an example, many scholars
(such as Brown 82-84; Garcia 68; McBride 60-62; Wielenberg 223-26) have focused
on the character developments of Edmund and Eustace, instead of those of Jill and
Aravis who, in many ways, resemble the former as characters in need of redemption.
Although this thesis is mostly inspired by various studies discussing the
Christian allegorical underpinnings to The Chronicles of Narnia, studies regarding
gender roles in the series have also influenced the themes analyzed here. Indeed,
Lewis’s representation of male and female characters in Narnia has sparked debate in
both academic circles and in the general public. As my focus is on the female
characters and Lewis’s portrayal of them, it is important to investigate a few of the
arguments presented for and against the author. However, before delving into the
controversy surrounding Lewis’s gender attitudes, it is important to point out that it
is by no means my intention to make it the central topic of this thesis but rather a
stepping stone for the analysis of the distinctive and complex female characters
Lewis has created.
1.4 Destructive powers of femininity in Narnia – Lewis’s alleged sexism
Lewis’s portrayal of femininity in The Chronicles of Narnia has been widely
discussed. Some of his critics claim that he was a sexist and a misogynist, and
that these underlying attitudes are clearly seen in his works. In The Natural
History of Make-Believe (1996), for example, Goldwaithe argues that Lewis
“feared women and disliked them categorically. Femininity he saw as an
4imperfection, the sin of Eve, unspiritual and sinister” (230). Although Lewis’s
stance on gender roles could been analyzed in all his works, in this analysis I
shall concentrate on The Chronicles of Narnia and the critique it has received.
Although the critique about Lewis’s portrayal of women in some respects
addresses every female character, there are a few characters who surface more
often in the discussion. Susan Pevensie is one of those characters. She appears in
most of the books belonging to the series, either as one of the protagonists or as
one who is mentioned by the other characters. In the final book, The Last Battle
(1956), her siblings return to Narnia after dying in a train accident in their own
world. Susan is left to fend for herself in the real world, and her fate is unknown.
The reason for Susan not making it back to Narnia is that she has become too
interested in “nylons and lipstick and invitations” (LB 741), and she does not
believe in Narnia anymore, claiming that it was all “funny games we used to play
when we were children” (LB 741). She is said to be more interested in her
appearance and being courted by men than returning to, or even speaking about,
Narnia.
Susan being left outside the Narnian afterlife has been central to the
discussions pertaining to Lewis’s opinions on women and femininity. Fry points
out that a part of the problem of Susan is that she is different from the other
heroines of Narnia (155). Instead of being eager to engage in battle or adventures,
Susan is a feminine girl who wants to avoid dangers. Even her Narnian title,
“Queen Susan the Gentle” (LWW 194) suggests that she is “the most ‘feminine’
and gentle of heroines” (Fry 155). Although gentleness would normally be
perceived as a positive characteristic, in Narnia it is “often connected to her
cowardice and her overall negative attitude that rejects the spirit of adventure and
service in Aslan’s cause” (Fry 159).
A distinct characteristic of Susan is her beauty, which is mentioned
several times. In fact, in The Horse and His Boy (1954), Susan’s beauty is the
reason for starting a war between the Calormene and Narnians, while in The
Voyage of the Dawn Treader (1952), Lucy almost submits to witchcraft in her
jealousy of her sister’s beauty: she is “the pretty one of the family” (VDT 426)
and, when ruling Narnia, her beauty makes kings from other lands seek her hand
5in marriage. Thus, when combining Susan’s beauty and interest in marriage to
her being left out of Narnia, many have criticized Lewis for condemning her to
hell simply for expressing her sexuality.
In fact, most of the criticism Lewis has received concerns the beauty and
sexuality of his female characters. While Susan and other female characters in
Narnia are certainly beautiful, Jadis and the Green Witch, the powerful villains of
Narnia, are described as stunning. Their beauty is supernatural, the kind that
surpasses everyone else’s. In addition, although appearing in children’s stories,
both Witches are clearly portrayed as seductresses. While Jadis represents
seduction more symbolically by tempting children with sweets and false
promises, the Green Witch’s role as a seductress is more straightforwardly
sexual, tempting Prince Rilian with her appearance and scanty clothing.
Being beautiful is not just a quality the Witches happen to possess; it is an
essential part of their power. In fact, Miller argues that:
. . . the beauty of the Narnian witches isn’t ancillary to their evil, but integral
to it, one of the weapons in their arsenal. Evil must, after all, appear
attractive if it’s going to be tempting, and from there it’s only a small step
further to the conclusion that feminine beauty is inherently wicked. (139)
Thus, by making his Witches use their beauty as a tool for evil purposes,
Lewis is accused of having a sexist, if not a misogynist, view of female sexuality.
According to Fry, by making the evil Witches the most beautiful creatures in
Narnia, Lewis established that “beauty is destructive … All the Witches are
beautiful, linking feminine beauty to evil, where conniving women use their
beauty to get what they want from the men or boys” (161). According to his
critics, then, Lewis links beauty and evil together, for “great beauty equals
witchcraft equals wickedness” (McSporran 202).
Nevertheless, although Lewis’s view on women and femininity has been
criticized, there are also several sources that support the author, claiming he has
been misunderstood. The defensive arguments usually center on specific
attributes of Narnia that indicate Lewis’s positive stance on women. Zettel, for
example, points out that Lewis made his girls consistently strong instead of
portraying them as helpless creatures constantly in need of rescuing:
6Lewis’ girls are never abducted, never bound and gagged where the men and
boys are free. They are never snatched up and held with swords or knives to
their throats. Not once in any of the Narnia books does Lewis give in to such
scenarios which are shown repeatedly in our more modern, egalitarian
fantasy novels. He never renders his girls more helpless than his boys. (184)
Furthermore, although being criticized for having his female heroes adapt
masculine traits such as combat skills to the point of being described to be “as
good as a man, or at any rate as good as a boy” (HB 290), Lewis manages to
retain his heroines’ femininity. Indeed, Brown states that the heroines’ taste for
feminine things are obvious in instances such as Jill smuggling her fancy Narnian
clothes to England in The Silver Chair (1953), or Aravis and Lucy talking about
clothes and decorating in The Horse and His Boy (“Are The Chronicles of Narnia
Sexist and Racist?”). In addition, in the Preface to Hilder’s The Feminine Ethos
in C.S. Lewis’s The Chronicles of Narnia, Baird Hardy claims that:
 . . . though Lucy Pevensie is a skilled archer, she also performs a variety of
other roles, from hostess to healer, without sacrificing her unique character
or her particular gifts. In the tradition of many of his favorite authors who
have also been unfairly tagged with the label of sexism, Lewis presents
women who embody a whole range of human, and heroic, possibilities. (x)
Thus, it could be concluded that Lewis saw women and their qualities in a
far more positive light than it has been argued.
Furthermore, it is true that Susan, though once a brave queen of Narnia,
never makes it back to the magical land. As mentioned above, many critics have
interpreted that this is due to her becoming a sexual woman, and that her beauty
is her ultimate pitfall, making it impossible for her to ever be saved. According to
Brown, however, Susan’s appearance or her interest in growing up and getting
married is not the reason for her separation from Narnia, but her vanity is (“Are
The Chronicles of Narnia Sexist and Racist?”). Furthermore, Brown argues that
although being interested in looks and partying is “not enough to classify
someone as vain”, Susan’s problem is that she prioritizes these things over more
important ones (“Are The Chronicles of Narnia Sexist and Racist?”). Miller also
brings up the issue of conceitedness by recounting a discussion with a British
writer, Susanna Clarke, according to whom the problem of Susan is not so much
about sex as it is about vanity. Clarke also rejects the argument about Lewis
portraying vanity as a “female thing” by pointing out male characters, such as
7Uncle Andrew in The Magician’s Nephew (1955) or the talking horse Bree in The
Horse and His Boy, who also display vanity in their actions (130-31). In addition,
it seems that the critics of Lewis have generally dismissed the fact that Susan has
intentionally turned her back on Narnia and chosen not to believe in it anymore.
Thus, Susan’s fall was not due to her interest in boys and makeup, but her falling
away from the faith.
In addition, although many critics claim that in Narnia, beauty is often
linked to being evil, others argue that this is not the case. A prime example of
beauty that is good is seen in the character of the daughter of the star Ramandu:
in The Voyage of the Dawn Treader the travelers encounter a tall girl with long
blonde hair and a blue dress. Her beauty is one of a kind, and when the travelers
look at her they “thought they had never before known what beauty meant”
(VDT 517). She later becomes the wife of King Caspian and the mother of Prince
Rilian. Her beauty, as McSporran points out, “surpasses that of the Witches”
(197). In fact, being a child of a star, she is “a celestial being”, and thus the
“natural opponent of the Green Witch, whose realm is the ‘infernal’ Underland”
(197-98). This would indicate that Lewis does not portray beauty as inherently
bad, but as a characteristic that can be used either for good or for evil.
As formerly discussed, both Witches use their beauty for the purpose of
seduction. While this can be seen as a sign of Lewis’s contempt for evil, sexual
women who lure innocent men to sin, Hilder argues that perhaps he intended to
criticize the male who is too easily seduced: “But is it not more likely that
Lewis’s purpose is to criticize male lust rather than the females so objectified? It
is Lewis’s intention … to show that lust for this temptress is the fault of the
male” (Surprised by the Feminine 73). While the two Witches are distinctly and
thoroughly evil, the seduced male is at fault, too. In The Lion, the Witch and the
Wardrobe, Edmund is portrayed as a petty and proud character who, when
offered sweets and flattery by Jadis, is ready to do everything she asks, never
even suspecting her motives. In fact, Edmund becomes so captivated at the
thought of being elevated over his siblings that he “did not look either clever or
handsome” (LWW 126). Quite similarly, when Prince Rilian sees the Green
Witch, he leers at her “like a man out of his wits” (SC 576). Furthermore, Hilder
8argues that this encounter between Rilian and the Green Witch has often been
interpreted as “merely Lewis’s view of the helpless male before the
overpowering female temptress” but instead Lewis considers Rilian as “a pilgrim
who enacts the classical hero’s selfish propensity to reduce females to sexual
objects, to things, and so reduce both the women and themselves to lust”
(Feminine Ethos 82).
1.5 Terminology
Before moving on to discuss each chapter and their content in more detail, it is
important to explain my use of the terms “good” and “bad” when discussing Lewis’s
characters. In chapter 2 I discuss good women of Narnia and of the Bible, while in
chapter 3 I move on to analyze bad women both in Narnia and in the Bible. For this
reason, it is necessary to specify the definitions given to these two words in this
particular context.
What, then, is a “good” character like in literature, and how does she differ
from a “bad” one? To examine the differences, I refer to traditional folktales and
fairytales found in Angela Carter’s The Virago Book of Fairy Tales (1990), a
collection of stories which, quite appropriately, all have female protagonists in them.
Under the section titled “Good girls and where it gets them” (122-139), Carter has
collected three folktales where the female protagonist is presented as thoroughly
good. Moreover, the characteristics shared by each heroine include features such as
kindness, unselfishness and humility. In all three stories, the heroines suffer injustice:
one finds out her husband is cursed, another one is treated as a slave, and the third
framed as a murderer and has her hands cut off. Still, in each three stories, by
managing to stay good-natured and resilient, the heroine overcomes her difficulties
and is rewarded at the end. While the goodness of these characters is evident, it is
important to explore whether the female characters of Narnia fit this description.
It is obvious that some of the characteristics featured in the three heroines in
Carter are also true of Narnian heroines. For example, Lucy Pevensie, one of the
major female protagonists of the Narnia series, can certainly be described as kind,
humble and unselfish. However, although possessing many qualities which can be
9categorized as good, Lucy, Aravis, and Jill are not to be mistaken as Cinderella-like
characters with no apparent flaws. As opposed to the good girls in Carter’s
collection, the Narnian heroines sometimes whine, act foolishly and display
arrogance. Indeed, Lewis makes it distinctly clear that none of the heroes or heroines
in Narnia are perfect. Nonetheless, although this could lead us to the conclusion that
the distinction between good and bad in Narnia is rather blurred, this is not the case:
similar to most children’s literature, good and bad are clearly represented as distinct
categories. However, it seems that goodness, in Narnia, has a slightly different
meaning than in Carter’s folktales. In fact, Lewis seems to present his heroines as
characters whose choices, rather than their innate natures, determine their goodness.
Thus, being good is demonstrated by making morally good decisions and, as a result,
becoming good at heart.
Furthermore, it is important to mention that while humans are imperfect individuals
who end up being either good or bad based on their moral choices, this is not true of
the bad characters: the two female villains, Jadis and the Green Witch, are both
portrayals of incurable wickedness. Indeed, it seems that, in terms of classifying
villains, Lewis follows the tradition of fairytales, depicting the female villains as
thoroughly bad, “monstrous and unnatural” (McSporran 192). The choice to be good
or bad, if there ever was one, has been made long ago, and the villains of Narnia are
hardened of any real human emotion and so far off from morality that there is no
turning back.
1.6 A brief summary of chapters
In chapter 2, I discuss the profound influence Christian belief has had in The
Chronicles of Narnia, affecting both its storylines and characters. I relate how, if not
directly allegorical, the stories contain marked symbolism and textual clues to the
Bible. I then move on to analyze whether three biblical female characters of the Old
Testament – Rahab, Esther, and Ruth – have influenced Lewis in his depiction of the
three heroines of Narnia: Lucy, Aravis and Jill. I compare each girl with their biblical
archetypes and analyze the various similarities they share, such as bravery, humility
and intelligence. I demonstrate how Aravis resembles Ruth by trading her
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comfortable life with one of uncertainty, how Lucy is Esther-like in embracing God-
given bravery and accepting her destiny, and how Jill, while journeying in Narnia,
becomes similar to Rahab in her intelligence and humility.
 In chapter 3, I turn my focus to the two female antagonists of The
Chronicles: Jadis, alias the White Witch, as well as the Green Witch. I explain that
while both witches quite clearly represent the allegorical devil of the Bible, there are
also two women in the Old Testament who might have had an influence on Lewis’s
representation of his female antagonists. Indeed, like the two witches in Narnia,
Jezebel and Delilah are both women who, in their respective stories, appear as
enemies of God and His people and strive to prevent His plans from taking place.
Like in the previous chapter, I compare Jezebel and Delilah with the two witches and
determine which features they share, finally coming to the conclusion that, although
appearing in different stories, the four women are all beautiful seductresses, femme
fatales who crave power and are willing to go to extreme measures to achieve it. For
this reason, I conclude that Jezebel and Delilah can actually be described as
archetypes of the Narnian witches. Furthermore, in addition to discussing Jezebel and
Delilah, I also explore two mythical characters, Lilith and Lamia, and analyze their
influence on the characters of the two female villains of Narnia.
In chapter 4, I return to discuss the good female characters, Lucy, Aravis, and Jill.
Since heroism is one of the major themes of my thesis, I start this section by
analyzing the traditional notions of heroism and how it differs from its Narnian
counterpart. Consequently, I come to the conclusion that, while the conventional idea
of a hero is one with exceptional combat skills and bravery, the defining attributes of
a Narnian hero have more to do with moral principles and spirituality. This leads us
to the primary theoretical background used in this chapter, namely Monika Hilder’s
two Western heroic models: the classical hero and the spiritual hero (Feminine Ethos
6). In the subsequent sections I discuss each heroine’s individual quest in Narnia and
how, during the adventure, they experience growth and embrace values which
eventually mold them towards becoming a true Narnian hero. As I consider each
character’s virtues and vices, I intend to show how, in Narnia and for Lewis, a
heroine is not someone without faults, but rather an imperfect person capable of
repentance and growth. As this conception supports the Christian idea of improving
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oneself, it can be assumed that the Narnian notion of heroism is indeed closely
connected with Christianity.
2 Women of the Bible and The Chronicles of Narnia
2.1 Christian symbolism in Narnia
One of the central themes of this thesis is Christian symbolism, which is noticeably
present in Lewis’s The Chronicles of Narnia series. Throughout the series, there is
clear evidence of Christianity affecting both the characters and the storylines. In fact,
even though all Narnia stories are not directly comparable to the Bible, it is obvious
that, being a devout Christian himself, Lewis's belief has had an enormous impact on
the stories. This is especially visible in the character of Aslan the Lion, the creator
and rightful ruler of Narnia, who is a Narnian equivalent of God. The references
linking Aslan to the Christian God are countless. Even the very fact that he is a lion
suggests an allegory of Christ, since in the Book of Revelation Jesus is described as a
“Lion of the tribe of Judah” (Rev. 5.5). Although Aslan appears in every book of the
series, there are a few that are particularly rich with allegorical imagery. For
example, the first book of the series, The Magician’s Nephew (hereinafter referred to
as MN), presents Aslan as the creator of Narnia and all the living things there,
linking it to the Bible’s history of creation. In The Lion, the Witch and the Wardrobe
(abbreviated LWW), Aslan represents Jesus Christ by redeeming Narnia from the
clutches of evil by sacrificing himself and then being resurrected from the dead.
Furthermore, in The Voyage of the Dawn Treader (abbreviated VDT), Lewis uses
Aslan to represent the grace and forgiveness of God, which is seen in the character of
Eustace and his journey in becoming a believer. Additionally, although in each book
Lewis uses textual allusions to emphasize Aslan’s symbolical role as God, in VDT
the connection between the two becomes particularly clear:
“But there I have another name. You must learn to know me by that name.
This was the very reason why you were brought to Narnia, that by knowing
me here for a little, you may know me better there.” (Lewis 541)
The final book of the series, The Last Battle (abbreviated LB), is an
allegorical interpretation of the Book of Revelation in its entirety, with Aslan being
the Messiah-figure who redeems his people from a fallen world.
12
However, Aslan is not the only allegorical figure in The Chronicles. Even
Lewis’s lexical choice to call the children who end up in Narnia from their world
“Sons of Adam” and “Daughters of Eve” (LWW 118), clearly indicates biblical
allusions. In fact, Lewis identifying his protagonists as sons and daughters of Adam
and Eve is significant in itself, since it suggests that, although portrayed as heroes
and heroines, the good characters are not exclusively virtuous: they each have their
own vices and are capable of committing sin, just like their ancestors Adam and Eve.
This represents a biblical view of humanity, namely that even a sinner can, by the
grace of God, improve in character and act heroically.
As mentioned above, many characters in The Chronicles of Narnia are clearly
influenced by the Bible. However, instead of looking at the obvious allegories, in my
thesis I will concentrate on the less apparent archetypes, the ones that do not show
clear textual clues and parallels but instead, are similar in character traits or plot
structures, suggesting that Lewis might have used them as inspiration in constructing
his characters. Since the overall focus of this thesis is on the strong women of
Narnia, I will discuss the daughters of Eve in relation to some of the most remarkable
female characters of the Old Testament. In the following section I show that female
characters in Narnia can be compared to the women in the Old Testament and I shall
argue that, because of their similarities in personality traits, Lewis may have used the
Old Testament women as archetypes for his Narnian girls.
2.2 Good women of the Old Testament
In order to analyze whether women from the Bible have anything in common with
women of Narnia, it is important to determine which female characters from the
Bible are worth looking at the most. For this thesis, I have chosen to look at three
women from the Old Testament: Esther, Ruth, and Rahab. The reason for using these
characters is that they are all prominent figures in the Bible, each playing an
important role in God’s plans. These women are not simply supporting characters of
some of the world’s most widely known stories, but rather protagonists; heroines,
whose actions are crucial in order to God’s plans to work out. The importance of
these characters is clearly seen in the fact that both Ruth and Esther have their own
books in the Old Testament, while Rahab is mentioned in both Old and New
Testament; in the Book of Joshua and in the Book of Hebrews. In the following
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sections, I will summarize each woman’s story in the Old Testament as well as
analyze their characters more closely. I will then move on to comparing them with
the female characters of Narnia.
2.2.1 Rahab
Rahab, a prostitute living in the city of Jericho, plays an important role in the book of
Joshua. While two Israelite spies are sent to Jericho in order to acquire information,
Rahab risks her own life by letting them stay at her house. When the King of Jericho
finds out about two strangers staying in Rahab’s house, he sends for her and asks her
who the two men are. Instead of telling the truth to her king, Rahab lies, saying that
she does not know where the men were from because it was dark when they arrived:
And it came to pass about the time of shutting of the gate, when it was dark,
that the men went out: whither the men went I wot not: pursue after them
quickly; for ye shall overtake them. But she had brought them up to the roof
of the house, and hid them with the stalks of flax, which she had laid in order
upon the roof. (King James Bible, Jos. 2.5-6)
Like the passage above states, Rahab lies to her king, saying that the Israelite
spies had already left her house when instead she had made them hide on the roof.
After Rahab helps the two men escape, she asks them to save her and her family’s
lives in the time of Israel invading Jericho, for she knows that the God of the Israelite
people is “God in heaven above and on earth below” (Jos. 2.11). The men vow to do
this, and Rahab, after helping the two spies and risking her life while doing so, is
spared:
And Joshua saved Rahab the harlot alive, and her father's household, and all
that she had; and she dwelleth in Israel even unto this day; because she hid
the messengers, which Joshua sent to spy out Jericho. (Jos. 6.25)
Schwartz and Kaplan state that Rahab’s “clear vision and courage enable her
to see through a difficult situation and make a wise and important decision” (174-
175). She is a woman who understands the power of the God of Israel as greater than
the gods of the Canaanites. Thus, she realizes the only way of surviving the
upcoming invasion is putting her faith in the God of her people’s enemies.
Finally, an important factor in Rahab’s story is that although starting off as a
Canaanite prostitute, by helping the Israelites win the battle of Jericho and believing
in their God, she becomes a notable heroine in the Bible. In fact, in Hebrews 11 in
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the New Testament she is mentioned, along with Abel, Noah, Abraham and Moses,
as being one of those who helped God by believing in Him and acting according to
His plans. It is stated that, because of her faith, “the harlot Rahab perished not with
them that believed not, when she had received the spies with peace” (Heb. 11.31).
Thus Rahab, a Canaanite whore is elevated to the place of great biblical heroes
because of her faith and courage. The importance of Rahab is further emphasized in
her later becoming one of the ancestors of Jesus Christ.
2.2.2 Esther
Esther, a Jewish girl living in the city of Susa, is an orphan, adopted by her cousin
Mordecai. She is described as not only extremely beautiful, but also as one who
“obtained favour in the sight of all them that looked upon her” (Est. 2.15). When
King Ahasuerus sends for all the beautiful young virgins in order to choose a wife,
Esther is taken to the palace. As soon as she arrives to the palace, the eunuch Hegai,
who is in charge of the women, favors her over the others, and gives her beauty
treatment his special attention. When it is time for Esther to spend the night with the
king, he falls in love with her and makes her his queen. Esther, obeying Mordecai’s
advice, does not reveal her ethnicity to the king. The turning point of the story takes
place when Haman, one of the officials of the king, is filled with rage against
Mordecai and plans to destroy all the Jews. When the king allows Haman to order a
proclamation of destroying of the Jews, Mordecai urges Esther to go to the king and
save her people from destruction. Esther, however, is afraid of going to the uninvited,
because the punishment for this could be death. When Mordecai hears this, he
rebukes Esther:
Then Mordecai commanded to answer Esther, Think not with thyself that
thou shalt escape in the king's house, more than all the Jews. For if thou
altogether holdest thy peace at this time, then shall there enlargement and
deliverance arise to the Jews from another place; but thou and thy father's
house shall be destroyed: and who knoweth whether thou art come to the
kingdom for such a time as this? (Est. 4.13-14)
When Esther, after fasting for three days, goes to the king unsummoned, she
wins his approval and invites the king and Haman to her banquet where she reveals
both her ethnicity and Haman’s plans to murder her people. The story ends with
Haman being killed and the Jewish people being saved because of their courageous
queen.
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Esther is one of the most prominent female figures of the Old Testament. She
risks her own life in order to save her people. However, she is not displayed as a
perfect, inhumanely brave person. She is afraid of going to the king unsummoned,
knowing that she might be killed for such audacity. Still, after receiving Mordecai’s
warning, she decides to defy the law for the sake of the others. According to
Dorothee Sölle, Esther must identify to one of her two roles: the one as a queen or as
a member of a threatened minority (117). In the end, she puts her faith and her life in
God’s hands and trusts that she is part of a bigger plan. Her newfound bravery is
revealed in her utterance: “If I perish, I perish” (Est. 4.16).
It is important to look at the reasons Esther was successful in her attempt to
change the king’s mind about the killing of the Jews. As Schwartz and Kaplan note,
Esther’s triumph with the king lies in her warmth and good character: by taking the
right approach, she is able to appeal to him in order to achieve her goals (174).
Furthermore, it is noteworthy that although Esther is described as stunningly
beautiful, this alone is not the key to the success of her mission. Instead, as Hillel
Millgram points out, Esther “has a way of winning the hearts of all about her” (117).
This is seen both in the eunuch Hegai favoring her as well as the king choosing her to
be the queen and later allowing her to come to him unsummoned. In addition, instead
of yelling at the king for allowing a massacre of the Jews and appealing to a higher
duty, Esther uses means that actually have an effect on the king: her suffering when
seeing her people killed (Millgram 162). Thus, Esther becomes a real heroine
through her gentleness and intelligence.
2.2.3 Ruth
The book of Ruth is about a woman who shows great loyalty and perseverance in her
faith in God. Ruth is a young Moabite woman who, after being married for 10 years
to a Jewish man, is widowed. Her mother-in-law, Naomi, is a widower herself and
has now lost both of her sons. She urges Ruth and her other daughter-in-law Orpah to
return to their own country, Moab, and remarry. Orpah finally agrees to return but
Ruth does not:
And Ruth said, Intreat me not to leave thee, or to return from following after
thee: for whither thou goest, I will go; and where thou lodgest, I will lodge:
thy people shall be my people, and thy God my God: Where thou diest, will I
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die, and there will I be buried: the LORD do so to me, and more also, if
ought but death part thee and me. (Ru. 1.16-17)
At this point, Ruth is willing to turn her back on her old life as a Moabite.
She will start serving the God of Israel instead of the gods of Moab and build a new
life as a stranger in a new country. Her act of loyalty and determination persuades
Naomi and the two travel back to Bethlehem, where Naomi is from. In Bethlehem
there is a man named Boaz, a relative of Naomi and a man with good character.
When Ruth goes to his fields to gather fallen grain behind the harvesters, Boaz sees
her and asks his servant about her. When he finds out who she is, he acts kindly
towards her. He even tells her to remain gathering in his fields in order to not be
violated by the male harvesters. Ruth is surprised by his generosity and asks why he
is so kind to her, for she is only a foreigner. Boaz responds to her:
And Boaz answered and said unto her, It hath fully been shewed me, all that
thou hast done unto thy mother in law since the death of thine husband: and
how thou hast left thy father and thy mother, and the land of thy nativity, and
art come unto a people which thou knewest not heretofore. (Ru. 2.11)
When Naomi hears of Boaz’s and Ruth’s meeting, she immediately starts
strategizing in order for the two to marry, since Boaz is the family redeemer. She
instructs Ruth to dress in her best clothes, go to Boaz’s house, and wait for the men
to finish their eating and drinking. Then, when Boaz goes to lie down, she advises
Ruth to lie down at his feet, and wait for Boaz’s response. At nightfall, Ruth does
everything Naomi has told her to do. When Boaz recognizes a woman lying at his
feet, he asks who she is. Ruth tells him her name, and asks him to marry her,
appealing to his role as a family redeemer. Boaz willingly obliges, and the two get
married and have a son, who will later be the grandfather of King David himself.
Millgram states that the essential part of the story is Ruth's commitment to
Naomi: it is “not of the head but of the heart” (41). She sacrifices her safety net
because of the mother-in-law whom she respects and loves. Naomi, as Millgram
suggests, has become her idol:
If Naomi is an Israelite, then what a wonderful people the Israelites must be.
If Naomi's religion has created such a lovely soul, then how great and
inspiring is its God. In her love for her mother-in-law and her desire to be
like her we find the roots of her commitment to sever her ties to her people
and her gods, to become part of Naomi's people, and to worship Naomi's
God. (41)
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Ruth's loyalty makes her one of the most recognized heroines of the Old
Testament. Many features of Ruth can also be applied to the characters of Narnia. In
the following section, I will consider the similarities between the women in the Bible
and the female characters of Narnia.
2.3 Similarities between female characters of The Chronicles of Narnia
and women from the Old Testament
2.3.1 Aravis and Rahab
The two most important characteristics of Rahab, her intelligence and courage, can
also be seen in the female characters of Narnia. One example of this is Aravis in The
Horse and His Boy (abbreviated HB). Just like Rahab, she represents a person who
turns against her own people in order to help the ones she formerly perceived as the
enemy. Aravis, a Calormene herself, chooses to help Narnians when she finds out
that the prince of Calormen is planning to attack Narnia. This can be compared to
Rahab, who assists spies of the enemy and helps them escape.
In addition, Aravis and Rahab are similar in the sense that they are both
highly intelligent. Aravis, even in the most stressful situation, where the escape of
her and Shasta is about to fail, “never lost her head even for a moment” (HB 249). In
fact, she is able to compose herself and conceal her panic: “… and though her heart
was beating as hard as a hammer, she did nothing to show it” (HB 249). The same
can be said about Rahab, who is brought before the King of Jericho and questioned
about the two strangers staying at her house. Instead of shaking with fear and
confessing everything, she calmly pretends not to know the identities of the men and,
furthermore, points the soldiers in the wrong way.
2.3.2 Aravis and Ruth
While Ruth is generally described as an obedient and gentle farm girl, Aravis, in
contrast, is portrayed as a reckless and proud noblewoman. At first, it does not seem
like the two have anything in common. However, there are a couple features that
make Aravis resemble Ruth in some sense.
First, Aravis is determined to the point of being stubborn. She does not let
anyone decide for her future. When she is informed of the upcoming marriage of her
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and a man she cannot stand, she decides to rather kill herself than to submit to her
father's will. As the story progresses, however, she decides to escape to Narnia
instead of killing herself. Like Aravis, Ruth is also determined to make her own
decisions about her future, telling Naomi that she would follow here everywhere.
When Naomi tries to tell her to return to Moab, she answers by announcing her
commitment to her mother-in-law. This declaration reveals Ruth's stubbornness:
“Naomi knows her daughter's personality by now. Once she makes up her mind,
once she commits herself, she will not let go” (Millgram 41).
Another Ruth-like quality Aravis displays is that she chooses to desert the
community and culture familiar to her and go to a strange country, knowing that her
life will be considerably more difficult there. Similarly Ruth, had she chosen to go
back to her family, could have remarried and her life would have been significantly
easier. However, she chooses to accompany Naomi to Bethlehem, knowing that,
being a poor Moabite woman, she will be looked down on. In the same way, Aravis,
a daughter of a noble family, could have married the wealthy future Grand Vizier
(HB 221), but, instead, decides to flee to Narnia, a land she has never been to, thus
accepting the fact that she will have to live a life of a commoner. In fact, she decides
that freedom is more important than wealth and a high social status:
She told me also of the woods and waters of Narnia and the castles and the
great ships, till I said, “In the name of Tash and Azaroth and Zardeenah
Lady of the Night, I have a great wish to be in that country of Narnia.” “O
my mistress,” answered the mare, “if you were in Narnia you would be
happy, for in that land no maiden is forced to marry against her will.” (HB
222)
Although her motive for leaving Calormen is, at first, personal, it changes
along the way. When Aravis hears of Calormenes planning to attack a Narnian
kingdom, she instantly decides to warn the king. This shows that Aravis has already
accepted Narnia as her new homeland and feels a responsibility for protecting it.
Like her archetype Ruth, Aravis no longer cares just for her own well-being. When
rushing towards the castle to warn the Narnians, she even exclaims that if they do not
make it in time, they “might as well not come at all” (HB 270).
In the end, Aravis proves to be Ruth-like in that she, in leaving her family
and country, humbly devotes herself to a new culture and its beliefs: Aravis no
longer identifies with the Calormenes, but instead thinks of Narnian people as her
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people and Aslan as her God. Eventually, both Ruth and Aravis’s courage is
rewarded. Ruth, after experiencing life of an outcast, becomes an accepted member
of the society as well as the wife of Boaz (Schwartz & Kaplan 113). Similarly Aravis
is made welcome with open arms by the king himself:
“Little lady,” he said, “we bid you very heartily welcome. . . . And I am
sorry that you have had misfortunes and been driven from your father’s
house, which cannot but be a grief to you. My son Cor has told me about
your adventures together and all your valour.” (HB 304)
 Furthermore, like Ruth, who becomes an ancestress to King David
(Schwartz & Kaplan 113), Aravis becomes the wife of Prince Cor, thus eventually
becoming a Queen of a Narnian kingdom.
2.3.3 Lucy and Ruth
There are many similarities between Lucy and Ruth. The first important feature they
both possess is loyalty. While Ruth is ready to commit herself to Naomi, Lucy shows
loyalty in LWW by expressing her will to stay in Narnia and rescue the faun, Mr.
Tumnus, from the White Witch’s castle. Knowing that she is the reason for Mr.
Tumnus’ capture, she feels responsible over him:
“Oh, but we can’t, we can’t! “, said Lucy suddenly; “don’t you see? We
can’t just go home, not after this. It is all on my account that the poor Faun
has got into this trouble. He hid me from the Witch and showed me the way
back. That’s what it means by comforting the Queen’s enemies and
fraternizing with Humans. We simply must try to rescue him.” (LWW 137)
Another example of Lucy’s loyalty is seen in Prince Caspian: The Return to
Narnia (1951), where, while the children are questioning why they had been brought
back to Narnia, Lucy shows her loyalty to Aslan by declaring that shouldn’t they
want to be back in Narnia, “if Aslan needs us?” (PC 362) Furthermore, while the
children are trying to find their way to Caspian, Lucy is the only one who sees Aslan
trying to lead them to the right direction. Even when the others don’t believe her,
Lucy is sure of what she saw, never once doubting Aslan trying to help them.
In addition to being loyal, both Ruth and Lucy are brave to take on an
adventure. Ruth displays courage in leaving her land and starting a new life in a
strange country, while Lucy’s bravery is seen in every book she appears in. In LWW,
she is the one who is the most willing to assist Aslan in freeing Narnia. Like Ruth,
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Lucy is ready to journey to a strange land, not knowing what would happen once
she’s there. In PC, she is the happiest of all to be back in Narnia and, after talking
with Aslan, she is ready to follow him, even if her siblings would refuse to go with
her.
Lastly, an interesting connection between Ruth and Lucy is that their heroism is
based solely on their personalities instead of their good looks. In fact, Millgram
points out that Ruth’s appearance is never directly discussed in the Bible. The reason
for this is simply because it is irrelevant. According to Millgram, “it is who Ruth
proves to be and what she does, not how she looks, that will determine the outcome
of our drama” (43). The same can be applied to Lucy. She, while definitely described
as golden-haired and beautiful, is not known primarily because of her appearance,
like her sister Susan, but for her gentle and brave character. Beauty does not define
either Lucy or Ruth. Instead, their actions do.
2.3.4 Lucy and Esther
Lucy is Esther-like in the way that she, too, is an unlikely heroine. For one, she is not
a fearless warrior. On the contrary, she is the youngest of the four siblings, who often
has trouble in being taken seriously and, like Esther, she is used to following
everyone else’s orders. On the course of her journey, however, Lucy learns to
conquer her fears and take the leap of faith, while accepting the fact that there is no
knowing what will happen. Her struggle bears a resemblance to Esther’s, in
balancing between being a queen and a member of a minority. Thus, it can be
suggested that one of the archetypes of Lucy’s character is Queen Esther. In the
following section, I will discuss the scene in which Lucy’s Esther-like struggle
becomes particularly apparent.
In PC, after being the only one who sees Aslan in the forest, as mentioned
before, Lucy never doubts that Aslan is really there. However, when the other
children do not believe her and decide to head in another direction, Lucy, instead of
standing her ground and going to the direction Aslan showed her, gives in and
follows the others, all the while bitterly crying (PC 374). Lucy’s insecurity is
discussed when finally meeting with Aslan:
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“. . . But it wasn't my fault anyway, was it?” The Lion looked straight into
her eyes. “Oh, Aslan,” said Lucy. “You don’t mean it was? How could I – I
couldn't have left the others and come up to you alone, how could I? Don’t
look at me like that...oh well, I suppose I could. Yes, and it wouldn’t have
been alone, I know, not if I was with you.” (PC 380)
After this realization, Aslan further emphasizes how important Lucy’s own
faith and trust is, saying that even if the others did not believe, it wouldn’t matter,
and that Lucy should still follow him (PC 381). The underlying message of this scene
is that fear should not determine one’s actions. The idea is similar to Esther’s
situation: when she tries to refuse going to the king uninvited, knowing that she
would risk her life in doing so, Mordecai rebukes her, saying that it is her obligation
to try to save her people, for it is possible that she has been appointed as a queen for
this reason.
Eventually, both Lucy and Esther overcome their fear and decide to trust, no
matter how much it costs them: Lucy learns the importance of following Aslan even
if it means leaving her loved ones behind. Although at first the thought of it seems
impossible, it is clear that she defeats her fear: “She could feel lion-strength going
into her. Quite suddenly she sat up. ‘I'm sorry, Aslan,’ she said. ‘I'm ready now.’
‘Now you are a lioness,’ said Aslan” (PC 381). In the same manner, Esther puts her
life at risk by going to the king, and, eventually, delivers her people from misery.
The significance of these stories lies in the fact that, at the end of the day, one must
learn to do what is right instead of what is easy.
In addition to learning to conquer their fears, Lucy and Esther are similar in
the way that they are both kind, inviting characters. As said before, Esther’s success
in saving her people is, undoubtedly, caused by her warmth and humility. Similarly,
Lucy’s character is, on many accounts, described in a positive light: she is said to be
“truthful” (LWW 121), “gay” (LWW 195), and “tender-hearted” (LB 745).
Furthermore, her actions prove she is very empathic towards others: in LWW, she is
the one wanting to save Mr. Tumnus from the White Witch’s castle, while in PC, she
is miserable to leave her Narnian friends (Lewis 418). In VDT, she feels pity towards
Eustace, while everyone else is annoyed by him (Lewis 434).
22
2.3.5 Jill and Rahab
Of the three Old Testament heroines, Jill resembles Rahab the most. Although no
overt links can be found between Jill and Rahab, such as clear textual imagery, there
are some occasions that suggest Jill has some Rahab-like qualities. One similarity Jill
and Rahab share is that they are clever. When Jill, along with the others, realizes that
they are trapped in the castle of giants and about to be eaten by them, she puts on her
“most attractively childish smile” (SC 606) and behaves like a simple child in order
to conceal their escape plans from the giants. She pretends to be clueless and ditzy,
manipulating the giants into answering her inquiries about possible exits from the
castle. In the end, it is because of Jill and her cunningness that the escape succeeds.
Similarly, Rahab’s cleverness fools the King of Jericho and eventually helps the
Israelites conquer the war.
Another parallel between the women is that both of them improve as the
story progresses: as it has already been told, Rahab starts off as a Canaanite prostitute
and ends up being one of the great heroes of Israel as well as an ancestor to Jesus.
Jill, in turn, starts off her journey in Narnia as short-tempered and stubborn, but
improves in many ways as the adventure progresses. For example, in the beginning
of The Silver Chair (abbreviated SC), she is shown snapping at Eustace when he’s
simply trying to comfort her (550), then, when standing on the edge of a cliff, she
despises Eustace for fearing heights (SC 554). The first turning point of her character
occurs when, after accidentally causing Eustace to fall off the cliff, she meets Aslan,
who rebukes her for “showing off” (SC 558).
Although behaving badly many times after this, Jill slowly starts learning
from her mistakes, eventually becoming braver and humbler. Her change for the
better is seen in her actions: in SC she saves herself and her companions from the
giants and helps free Prince Rilian from captivity, while in LB she courageously
fights against the Calormenes and rescues Puzzle the Donkey from its captivity
(Zettel 184). However, while both Rahab and Jill experience growth, none of the
change would have happened if it weren’t for their faith. Rahab joins the Israelite’s
side after becoming a believer of their God, while Jill grows humbler after meeting
with Aslan. It is telling that every time she is near him, she remembers her bad
behavior, which she has successfully forgotten before that:
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And in less time than it takes to breathe Jill forgot about the dead King of
Narnia and remembered only how she had made Eustace fall over the cliff,
and how she had helped to muff nearly all the signs, and bout all the
snappings and quarrelings. And she wanted to say, “I’m sorry” but she could
not speak. (SC 660)
It can be concluded, then, that like Rahab, Jill is an imperfect character,
making mistakes and lacking in character in more ways than one. However, Aslan
still decides to give her the important task of freeing Prince Rilian from captivity. He
forgives her stumbling on the way and never abandons her, no matter how many
mistakes she makes. Furthermore, Jill’s role in LB is a clear message of her
significance: she is the only female character who returns to Narnia and takes part in
the battle between Narnians and the Calormenes. Although originally entering Narnia
as a more incomplete character than all the other heroines, such as Lucy or Aravis,
she is the one Aslan decides to use.
 In the same way Rahab – a prostitute who is considered to be the lowest of
the low in social class as well as a part of a community that hates the Israelites and
their God – after becoming a believer, helps Israel and thus becomes the obvious
heroine of the story. Lewis using quarrelsome, cranky Jill as one of his most
remarkable heroines is thus comparable to Rahab, a pagan prostitute, becoming one
of the most prominent heroines of the Old Testament.
3 Bad women of the Old Testament
The female villains of Narnia resemble biblical characters in many ways. For
example, Jadis, also known as the White Witch, is widely recognized as the
allegorical devil of Narnia. This is evident in both books she appears in, The
Magician’s Nephew and The Lion, the Witch and the Wardrobe. In MN, she is
likened to the serpent of Eden when she tries to lure Digory into tasting the “apple of
life” (93). In LWW, she represents Satan who tries to conquer the world, who lures
humans into sin and treachery and who falsely thinks she has triumphed when the
allegorical Christ-figure, Aslan, sacrifices himself on the Stone Table.
However, for the purposes of this thesis, my focus is on some of the bad
female characters in the Old Testament, Jezebel and Delilah, and their similarities
with Jadis and the Green Witch. Although there are no direct textual clues linking
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Jadis or the Green Witch to these biblical women, I argue that, because of the many
similarities in their characters, the female villains of Narnia represent archetypes of
the two biblical women who proved to be irredeemable in God’s eyes.
3.1 Jezebel
Jezebel the wife of Ahab, a King of Israel, is an evil woman. Her character is best
described as manipulative, cruel and strong. She is a prime example of a strong
woman who uses her strength in order to accomplish destruction instead of peace.
Her ruthless personality is revealed in two events in 1 Kings in the Old Testament.
First, she is mentioned when Ahab, the evil Israelite king, marries her. Being a
Sidonian princess, Jezebel serves the god Baal, and it is not long before Ahab takes
on her religion and builds a temple for him. However, Jezebel doesn’t stop there.
After manipulating her husband into adopting her faith, she cruelly begins hunting
and killing off the prophets of the God of Israel. Elijah, a prophet who challenges and
then kills the prophets of Baal, soon becomes her main target. In fact, upon hearing
of Elijah’s triumph over Baal’s prophets, she sends him a message, saying “So let the
gods do to me, and more also, if I make not thy life as the life of one of them by
tomorrow about this time” (1 Kgs. 19.2).
The second event Jezebel takes action in is found in 1 Kings 21. When King
Ahab has failed to buy a vineyard from a man named Naboth, he starts to sulk and
refuses to eat. When Jezebel sees this, she chastises her husband, saying to him:
“Dost thou now govern the kingdom of Israel? arise, and eat bread, and let thine
heart be merry: I will give thee the vineyard of Naboth the Jezreelite” (1 Kgs. 21.7).
She then plots Naboth’s murder, enabling Ahab to claim the vineyard for himself. At
the end of the story prophet Elijah tells Ahab about the prophecy from God,
predicting that she would be eaten by dogs by the wall of Jezreel, for there was no
king as evil as Ahab, “whom Jezebel his wife stirred up” (1 Kgs. 21.25).
Jezebel’s downfall is recounted in 2 Kings, where a man named Jehu is
appointed as the King of Israel and goes to kill her. When Jezebel’s son Joram
inquires whether Jehu comes in peace, he answers: “What peace, so long as the
whoredoms of thy mother Jezebel and her witchcrafts are so many?” (2 Kgs. 9.22).
Queen Jezebel, when hearing of Jehu’s invasion, paints her face and puts on her
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jewelries in her final attempt to seem strong and honorable. Her life then comes to a
violent end when she is thrown down through a window, after which horses and men
trample on her and dogs eat her flesh so that only her bones are left.
Jezebel is a woman who knows how to manipulate a man in order to get what
she wants. Although Ahab is supposed to be the head of the household and the
decision-maker, Jezebel is the one pulling the strings according to her plans. She is
the one who gets Ahab to worship Baal and to persecute the prophets of God. She is
also the one who orchestrates the murder of Naboth in order to take possession of the
vineyard. As Schwartz and Kaplan note, her strength is deceiving:
She is attractive and ruthless and can manipulate her husband for her own
ends. He may interpret this strength as loyalty to him, though it would cause
his downfall. Jezebel is like Lady Macbeth, so driven by ambition that she
can destroy everything she touches – including, ultimately, herself. (154)
Additionally, as seen above, Jehu explicitly calls Jezebel’s actions witchcraft. This
implies that, along with being just as thoroughly evil as the witches of Narnia,
Jezebel is actually categorized as some sort of a witch.
3.2 Delilah
Evil takes many forms in the stories of the Bible. While Jezebel represents a cruel
and powerful monarch, Delilah can be described as an opportunist, a woman willing
to do whatever it takes in order to achieve personal gain. Although both work
towards gaining power, the two women operate from completely different starting
points: while Jezebel is politically influential and capable of leading an entire nation,
Delilah, whose profession and title is unknown, is motivated by having control over
one man and gaining personal power through him.
The three most defining features of Delilah are her intelligence, ruthless
practicality and, above all, her sexual manipulation. In fact, although having different
situations, Jezebel and Delilah both use their sexuality to manipulate men. While
Jezebel’s sexuality is mentioned in Jehu’s statement about her “whoredoms” and
“witchcrafts”, Delilah’s seductiveness is apparent throughout the story she is
mentioned in.
Delilah appears in the book of Judges, which is set on a time where the
Philistines are ruling over Israel. One day, Samson, who, as an Israelite, has vowed
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to kill as many Philistines as he can, meets and falls in love with a woman called
Delilah. When the Philistine leaders, who know that Samson has supernatural powers
and want him dead, hear of the relationship, they contact Delilah, promising her a
large sum of money for betraying Samson and revealing his weakness. Delilah agrees
to this and starts asking Samson where he received his strength and how he could be
weakened and tied up. The first time, Samson tricks her, telling her that he could be
made weak by tying him up with wet strings. Delilah does accordingly, but Samson
breaks the strings easily. Realizing she has been lied to, Delilah blames Samson for
mocking her, and asks for the truth. Samson tricks her for two times more, after
which Delilah starts using his emotions against him, claiming that if he truly loved
her, he would have already told her where his strength lies. After that, Delilah nags
him about the issue to the point where “his soul was vexed unto death” (Judg. 16.16)
and he finally tells her the secret of his powers. Now knowing that cutting Samson's
hair will make him weak, Delilah waits for him to fall asleep on her lap, after which
she gets his head shaved. Samson realizes her betrayal only after she wakes him up
by yelling that the Philistines are attacking, and he tries to go against them as he
normally would. Though later Samson is shown to regain his powers one last time to
execute the ultimate vengeance on the Philistines, Delilah's part of the story ends
here as she is no longer spoken of.
As mentioned before, Delilah is a practical woman. This can be seen in her readiness
to accept the offer from the Philistine leaders. For her, it only makes sense to
convince a man to reveal his weakness for an enormous amount of money for, as
Helen Leneman points out, she is never mentioned to have any feelings for Samson
(145). Another notable characteristic of Delilah is her cunning intelligence. Instead
of making up a plan in order to fool Samson into telling the truth, her manner of
approach is straightforward: she harasses him with her questions, wearing him down,
so that in the end, Samson is too tired to fight back and reveals himself to her. Lastly,
one of the most widely known definitions of Delilah is that she is a seductress. After
being lied to for three times, Delilah puts her femininity to use and starts appealing to
Samson's emotions as well as ruthlessly nagging and pestering him for days. After
Samson gives her the information, she lulls him asleep on her lap, ties him down and
calls for men to cut his hair.
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3.3 Similarities between the female villains of Narnia and the bad
women from the Old Testament
There are many similarities between both the biblical women and the witches of
Narnia. Although I will analyze each woman in more detail in the following sections,
it is important to mention some of the most prominent resemblances between the
biblical women and the Narnia villains. For instance, one of the most important
qualities each woman possesses is strength. In Narnia, strength is portrayed in a
much more physical manner than in the Bible, with both Jadis and the Green Witch
being described as terrifyingly powerful. In the Old Testament, although not visible
on the outside, both Jezebel and Delilah display a kind of inner great strength in
carrying out their evil plans. Another important aspect that connects both the biblical
and the Narnia women is that they are all determined to work against the will of a
higher power. In the Old Testament, both Jezebel and Delilah purposefully act
against the God of Israel, while in The Chronicles of Narnia, Jadis and the Green
Witch fight to establish their power over Aslan, the God of Narnia and allegorical
Jesus Christ. In the end, each villainous woman is seen failing in their attempts to
defeat God. In the following sections, I will first summarize the stories of Jezebel
and Delilah from the Old Testament and then move on to analyzing them with Jadis
and the Green Witch.
3.3.1 Jadis and Jezebel
Although there are no direct textual clues about Jadis representing Jezebel, it is
evident that there are some occasions in which Jadis portrays Jezebel-like qualities,
and thus, she can be described as a Jezebel archetype. For instance, like Jezebel,
Jadis is recounted as being extremely cruel. She does not know mercy and she is
willing to eliminate as many as is needed in order to achieve her goals, which are, for
the most part, increasing her power over Narnia. In the same way, by murdering the
prophets of God and people who are on her way, Jezebel is working towards
reinforcing her power over Israel. A second quality both women possess is their
manipulative nature. While Jezebel manipulates her husband, the king, to get what
she wants, Jadis manipulates anyone who she thinks might be of use to her. In MN,
she concentrates on trying to manipulate Digory, a boy she sees as useful in her plans
against Aslan. She tries to convince the boy into stealing the healing apple and
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bringing it to his sick mother instead of Aslan, and when Digory hesitates, she
accuses him of being cold-hearted: “Cruel, pitiless boy! You would let your own
Mother die rather than—“(MN 94). In the same fashion, Jezebel belittles her husband
of being weak in accepting Naboth’s refusal instead of being a king who takes what
he wants.
In LWW, Jadis manipulates Edmund to tell everything about his siblings and
to promise that he would bring them to her once they would enter Narnia. While
Jadis uses Edmund’s greed for Turkish Delights to her advantage, Jezebel uses her
husband’s weakness of faith and subjects him and the court to practice her religion.
Another important similarity between Jadis and Jezebel is their excessive
amount of strength. Both characters display power, although in different ways. While
Jezebel is strong in her will, Jadis is strong in a more physical manner. For instance,
MN recounts several times how tall and strong she actually is: “’You!’ said the
Queen, laying her hand on his shoulder – a white, beautiful hand, but Digory could
feel that it was strong as steel pincers” (MN 38).
3.3.2 Jadis and Delilah
In her essay “Daughters of Lilith: Witches and Wicked Women in The Chronicles of
Narnia”, Cathy McSporran points out that Jadis, also known as the White Witch, is at
her best in “corrupting men” (195). In fact, her extreme beauty is an essential part of
her power. In MN, for example, Digory says that “he had never in all his life known
a woman so beautiful” (34). Similarly, Uncle Andrew, the mean and petty magician,
falls prey to the Witch’s beauty:
Now that the Witch was no longer in the same room with him he was
quickly forgetting how she had frightened him and thinking more and more
of her wonderful beauty. He kept on saying to himself, “A dem fine woman,
sir, a dem fine woman. A superb creature.” (MN 48-49)
Jadis, fully aware of her beauty, knows how to take advantage of silly men
who are at awe of her appearance. Thus, she portrays the qualities of a temptress, a
feature that also Delilah holds and makes use of. Furthermore, in addition of being
alluring, both Jadis and Delilah are masters in the art of persuasion. While Delilah
persuades Samson to reveal the secret of his strength, Jadis, in LWW, first tempts
Edmund with Turkish Delights and then persuades him to trust in her.
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Additionally, there is an event in LWW which can be thought of as a link
between Jadis and Delilah. This is the scene where Aslan sacrifices himself on the
Stone Table. Although it is an obvious allegory of Christ dying on the cross, there, at
the same time, is an instance where Aslan and Jadis can be paralleled to the story of
Samson and Delilah. According to McSporran, the cutting of Aslan’s mane on the
Stone Table is similar to the cutting of Samson’s hair: “It is significant that at the
moment of Aslan’s martyrdom, when he is at his weakest, his mane is cut off; when
he returns, Samson-like in his strength and glory, his mane has miraculously
regrown” (193). While McSporran contrasts Aslan with Samson, there is a possibility
that the woman ordering the hair-cutting, Jadis and Delilah, also reflect one another.
3.3.3 The Green Witch and Jezebel
Like Jadis, the Green Witch can also be paralleled with the evil women of the Bible.
As mentioned before, Jezebel is very manipulative. She is willing to go to great
lengths to reinforce her power over the kingdom, even if it means performing a
massacre of Israelite prophets or killing an innocent man for the sake of a vineyard.
The same description can also be applied to the Green Witch, or the Queen of the
Underworld, who murders and enslaves people in order to accomplish her goal,
which is taking over Narnia.
Furthermore, it is noteworthy that both Jezebel and the Green Witch’s plans
are carried out in a similar fashion. Both women operate in the background, making
it seem like the men, King Ahab and Prince Rilian respectively, are really in charge.
However, the men are only titular leaders, as Jezebel and the Green Witch are the
ones making the real decisions. While the Green Witch controls Prince Rilian by
having him under her spell, Jezebel controls King Ahab in an equally effective way:
by questioning his authority and manliness. In fact, when Ahab sulks about Naboth’s
vineyard, Jezebel questions whether he really is the King of Israel, telling him that
she would take care of the problem herself.
Finally, an interesting connection between Jezebel’s and the Green Witch’s story is
found in their deaths. Both women, when facing their death, are stripped from their
glory and reduced to the level of an animal. Jezebel, a royal queen, is thrown out of
the window and her body trampled by horses and men, and afterwards devoured by
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dogs so that she cannot be buried. The Green Witch, after transforming into a giant
serpent, gets her head cut off by Prince Rilian’s sword and keeps “coiling and
moving like a bit of wire long after it had died” (SC 634). In fact, Rilian
acknowledges that she, in the time of her death, was no longer a woman: “Yet I am
glad, gentlemen, that the foul Witch took to her serpent form at the last. It would not
have suited well either with my heart or with my honour to have slain a woman” (SC
634). Thus, it is clearly suggested that both Jezebel and the Green Witch are so
inherently bad that they do not even deserve honorable deaths.
3.3.4 The Green Witch and Delilah
While Jadis also portrays Delilah-like qualities, there is no doubt that the Green
Witch is a clear Delilah archetype, for her most powerful weapon is seduction.
Indeed, her entire mission is to first seduce prince Rilian and, with him under her
spell, to take over Narnia as his queen. Her beauty is first described in SC when the
prince and lord Drinian watch her in the woods:
. . . Drinian looked up and saw the most beautiful lady he had ever seen …
And she was tall and great, shining, and wrapped in a thin garment as green
as poison. And the Prince stared at her like a man out of his wits. (576)
This scene displays the Green Witch, as McSporran states, as “one of the
very few openly erotic figures in the whole sequence” (198). After kidnapping the
Prince, the Green Witch puts Rilian under her spell, making him her slave for ten
years. Thus, she reduces him of his strength, making him unable to fight back.
Similarly, Delilah also enslaves Samson by seducing and disarming him, so that in
the end he doesn’t have any will power left to fight her off. As a result, Samson
drops his guard with Delilah, revealing his weakness to her. Both women are
poisonous, and lead men who fall for them to their destruction.
In addition to being beautiful and seductive, both women have ugly sides to
them as well. Delilah’s ugliness is visible in her actions: for money, she is willing to
betray the man who loves her. The Green Witch, though rotten in her character too,
is ugly in a far more obvious way: she has the ability to transform into a great,
poisonous serpent, a horrible and lethal creature.
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3.4 Mythological creatures and the Narnian Witches
Although having several direct and indirect allusions to the characters of the Bible,
Lewis also used mythology as inspiration in constructing Narnia: fauns, centaurs,
dryads and mythical gods all make appearances in the stories. However, there are
two mythological female characters who seem to have had an especially strong
impact on Lewis in his portrayal of Jadis and the Green Witch. These women, Lilith
and Lamia, are notoriously famous seductresses who lead gullible men to their
destruction. In the following section, I will discuss the myths of Lilith and Lamia,
and how they are linked to the characters of the two Narnian Witches.
Lilith appears in Hebrew folklore as Adam’s first wife. Like Adam, Lilith is
also created from the dust of the earth. Because of this, Lilith sees herself as equal to
Adam and refuses to “lie beneath him in the sexual position of submission to male
superiority” (McDonald 176). For this reason, Lilith leaves Adam, becomes a female
demon and “the mother of demons” who “will jealously slay human infants
whenever possible; her rebellion against ‘proper’ masculine authority has made her
monstrous” (McSporran 193). Moreover, one of the most prominent features of Lilith
is seduction; she “acts as a seductress, leading men away from their wives, but more
importantly into disfavor with God” (Humm). Her character in the Hebrew legend is
described in the following:
She is a major player in Jewish supernatural folklore, most of which focuses
on her role as the Devil’s queen or as a sexual temptress. She is the mistress
of illusion and a personification of temptation, seeking to entrap even the
righteous, killing them and bringing them to God for judgement if they fall.
(Humm)
Lilith has sometimes been interpreted as the serpent of Eden, which has led to
the snake being portrayed by some as half-snake, half-female (Humm). This has been
one of the reasons for connecting her with Lamia. Lamia, who originates from Greek
mythology, is portrayed at first as a “kind of spirit that was believed to kill infants”
(Skene). However, similar to Lilith, her role changed through time “from an infant-
killing spirit to a sexual monster that seduced and devoured young men” (Skene). In
fact, in one account she is described as a murderous half-woman, half- snake who
“would lure men closer by revealing at first only their upper, female parts, but as
soon as a man came close enough, the creature would sting him with poison and then
devour him” (Skene). Thus, because of their rather similar stories of killing human
infants and having a reputation of being irresistible seductresses, the characters of
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Lilith and Lamia have often been intertwined. It is important to note, however, that
although both Witches embody the same attributes as Lilith, only the Green Witch is
directly linked to the character of Lamia. Since there are no overt textual clues about
Jadis representing Lamia, I will only discuss her together with the Green Witch.
3.4.1 Lilith and the Narnian Witches
McSporran claims that in Narnia, “the image of Lilith looms larger than that of
Satan. She lives in her female descendants: the Witches” (191). The connection
between Lilith and the Witches is obvious, since there are several direct textual clues
about it in the stories.  In LWW, for example, Jadis is actually said to be descendant
of “Adam’s first wife, her they called Lilith” (147). In addition, there is reason to
assume that the Green Witch is also a daughter of Lilith, since she is described as
being “one of the same crew” (SC 577) as Jadis. In addition to there being overt
textual clues about the connections between the Narnian Witches and Lilith, the
Witches also possess features that are similar to those of Lilith. One characteristic
they all possess is obviously seduction, and it is not surprising that both Jadis and the
Green Witch are temptresses, since their ancestor Lilith “is the femme fatale to end
all femmes fatales” (McSporran 195). In addition, in their rebellion against Aslan’s
“masculine authority” (McSporran 192), the Witches point to Lilith. However, while
Lilith only demanded equality between her and Adam, Jadis and the Green Witch go
further: they “out-Lilith Lilith” by demanding “cruel and tyrannical domination”
(McSporran 193).
The connection between Jadis and Lilith is not clear-cut until, as mentioned
above, she is told to have originated from Lilith in LWW. However, even before that,
there are some textual clues of Jadis representing the evil creature. For example, in
MN, Jadis tries to tempt Digory into eating the “apple of life” (93), thus symbolizing
the serpent of the Garden of Eden. While Lilith has also been interpreted as the snake
of the paradise, it can be suggested that Lewis had her in mind when constructing the
character of Jadis. Furthermore, the adjectives Lewis uses to first describe Jadis can
be linked to Lilith as well. The first words that introduce Jadis are fierce, proud and
beautiful (MN 34). These characteristics can be ascribed to both women: while Jadis
destroys her own kingdom in order to win the war and claim power for herself, Lilith
displays great fierceness and pride in refusing to subject to Adam’s authority to the
point of refusing God and joining the forces of evil.
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In addition, here is a clear similarity between the stories of Jadis and Lilith.
When Lilith and Adam fight about equality, she utters the “Ineffable Name of God”
(qtd. in McSporran 193) and flies away to the Red Sea, eventually being cursed by
losing her children. This scene resembles Jadis pronouncing the “Deplorable Word”
(MN 41), while in war with her own sister:
It had long been known to the great kings of our race that there was a word
which, if spoken with the proper ceremonies, would destroy all living things
except the one who spoke it. . . . But I learned it in a secret place and paid a
terrible price to learn it.  I did not use it until she forced me to it. (MN 41)
 While in many ways similar, however, McSporran points out that there is
one difference in the women:  while Lilith “agrees to others sacrificing her ‘one
hundred children’ every day”, Jadis “goes further, deliberately slaughtering her own
so that no one else may rule them” (194). Thus, while Lilith served as an inspiration
to Jadis, Lewis made it clear that she was even more wicked than her ancestor.
It is evident that in her disobedience to Adam and eventually becoming the
mother of demons, Lilith rebelled against and turned her back on God. This can
certainly be said about both of the Witches. However, while Jadis went against Aslan
physically, the Green Witch went even further by denying his entire existence and
trying to convince others that there was no Aslan:
You’ve seen cats, and now you want a bigger and better cat, and it’s to be
called a lion. Well, ‘tis a pretty make-believe, though, to say truth, it would
suit you all better if you were younger. . . . Come, all of you. Put away these
childish tricks. I have work for you all in the real world. There is no Narnia,
no Overworld, no sky, no sun, no Aslan. (SC 632)
This, as McSporran states, is worse than fighting against God, because it
makes her an atheist (198). In this, she resembles Lilith far more than Jadis does, as
her “heresies against Aslan are more extreme” (McSporran 198). Another Lilith-like
feature of the Green Witch is seen in her kidnapping Prince Rilian. In fact, although
both Witches have “a penchant for stealing children” (McSporran 197), the Green
Witch proves herself to be more skilled in this than Jadis, since she “waits until her
target is older” and thus “ripe to be seduced” (McSporran 197).
3.4.2 Lamia and the Green Witch
Lewis makes it clear that the Green Witch, while also representing Lilith, is an
obvious Lamia-figure. While Lamia is sometimes presented as a more sympathetic
character, such as in Keats’ poem “Lamia”, Lewis presents his Lamia-figure as a
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thoroughly evil antagonist. This becomes apparent from the very first time the Witch
is spoken of in SC, when she kills the Queen of Narnia while in her snake form. She
is described as a “great serpent” and a “worm” (575) that glides away after killing the
Queen. The adjectives used to describe the snake are “great”, “shining”, and “green
as poison” (575). After this incident, she is next mentioned as a beautiful woman
who mesmerizes Prince Rilian. In addition to her being described as the most
beautiful lady, she is said to be tall, great and shining, and her clothing is,
unsurprisingly, “green as poison” (SC 576). It is evident that by depicting the serpent
and the lady with the exact same adjectives – great, shining and green – Lewis
intends the reader to instantly make the connection between these characters and
realize that they are actually the same person. This is further emphasized in one of
the protagonist’s statement that the serpent and the woman must be the same person
(SC 576-77).
By making it clear from the beginning that the Green Witch is both a woman
and a snake, it is easy to make the connection between her and the mythical female
monster Lamia, who is half-woman, half-snake. While Lamia, having the upper body
of a woman and the lower body of a snake, possesses both female and reptilian forms
in one body, the Green Witch is a “shape-shifter” (McSporran 197) who can alternate
between being a woman and a snake. This makes her all the more dangerous and
seductive: in a blink of an eye, she can transform herself into a snake and kill
Rilian’s mother, the queen, and then turn back into a woman, making Rilian forget
all about his mother’s murder and be hypnotized by her beauty. The color green she
wears is what defines her two identities:
. . . her “green” is not the shade of grass and living things, but the color of
poison. Poison is what she is and what she does. In human form she wears
“dazzling” green, attractive and deluding—but the serpent she turns into is
“green as poison”. (633) (McSporran 197)
Thus, as beautiful the Green Witch is in her human form, just like her archetype
Lamia, she is still more a serpent than a woman, since her monstrous nature is
apparent through her greenness even in her most attractive appearance. Furthermore,
there are many textual clues about the Green Witch being a monster even in her
human form: when the children meet her, she is described as lovely, with a voice as
“sweet as the sweetest bird’s song” (SC 589), while at the same time sending them
off to the giants’ house, knowing that they would be killed there. Additionally, while
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her laughter is soft and musical, her eyes are murderous (SC 628). It can be
concluded, then, that however lovely the Green Witch is on the outside, she is still a
vicious, murdering serpent at heart. The lesson both Lamia and the Green Witch
teach is that, in the end, beauty cannot be trusted. This, too, is presented early on in
SC: when Prince Rilian brings his friend, Lord Drinian, to see the beautiful lady, it is
told that “it stuck in Drinian’s mind that this shining green woman was evil” (576).
4 The Chronicles of Narnia and heroism
4.1 Concept of heroism in Narnia
In order to describe a Narnian hero, it is important to first analyze the general notion
of heroes and heroism. Although there are various interpretations of what constitutes
heroism, there are some characteristics that, having prevailed for centuries, have
become general determiners of a hero. The Concise Oxford English Dictionary, for
example, explains the term as “a person, typically a man, who is admired for their
courage or outstanding achievements” and “(in mythology and folklore) a person of
superhuman qualities, in particular one of those whose exploits were the subject of
ancient Greek legends” (“Hero”). As can be seen, the definition of a hero contains
many references to physical strength and bravery. However, according to Gargett,
the notion of heroism has also come to include the religion-inspired ideas of “heroic
self-sacrifice”, which is best seen in “the bravery of the martyrs, most of whom were
canonised, becoming one of the most prized and admired Christian virtues” (7). It
can be concluded, then, that heroism, in a general sense, can include both exceptional
bravery and humbleness of spirit.
What, then, is a Narnian hero like, and does he or she differ from the
conventional notion of heroism? Before answering this question, it is important to
point out the diversity of characters with which Lewis represents heroism. Indeed, in
all seven books of the series there is a vast number of characters portrayed as heroes
and heroines. There are characters like Peter, the oldest of the Pevensie siblings,
whose adventure in LWW leads to him becoming “a tall and deep chested man and a
great warrior” (LWW 194), with the title of “King Peter the Magnificent” (LWW
194). He is a hero of exceptional bravery and has a good heart. Another clearly
heroic character is Reepicheep, “the most valiant of all the Talking Beasts of Narnia
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and the Chief Mouse” (VDT 430), who is an embodiment of a gallant knight,
unfailingly loyal to Aslan and always ready to fight for the greater cause. Finally,
there is a character like Lucy, who, in many ways, can be considered to be a female
counterpart to Peter. Indeed, Lucy, like her older brother, can be described as a
generally good character whose journey in Narnia quickly makes her embrace her
heroine side. In addition, while Lucy is not portrayed as an entirely perfect character,
her flaws in no way hinder her role as one of the most significant heroines of Narnia.
On the contrary, Lucy, in her weakest moments, represents the idea that even the best
of heroes and heroines are imperfect characters.
Furthermore, it could be suggested that imperfection is one of the most
important aspects of Narnia’s heroes and heroines. Whereas Peter and Lucy work as
representations of flawed but overall good characters, there are some who are far
from good in the beginning of their adventure, and require reformation before
becoming true heroes. Perhaps the most famous example of a hero in need of
improvement is Edmund Pevensie, who in LWW betrays his own siblings to the evil
White Witch and thus causes Aslan to offer himself as a sacrifice to save Edmund. In
fact, for the much of the journey, Edmund is not even close to being a hero, and it is
only when he realizes his mistakes and has a life-changing encounter with Aslan that
he repents and later becomes the humble and brave hero he proves to be in
subsequent stories. Another example, Eustace Scrubb, who first appears in VDT, is
portrayed in much the same way as Edmund: a childish, mean boy with multiple
vices that he has to grow out of before embracing his role as a true hero.
The character developments of Edmund and Eustace are similar to the two
heroines in my focus: Aravis and Jill. Like their male counterparts, they, too start
their journey in Narnia as incomplete and flawed characters, who eventually find the
strength and motivation to grow and become true heroines. According to Anacker,
the “moral conversion” of these characters is “at the heart of what Lewis is about in
these stories” (133). What is more, their moral development reflects the Christian
notion of heroism, which consists of repenting and finding courage through God.
As we have seen, there are various ways of being a hero in Narnia. There are
heroes and heroines who are represented as essentially good from the beginning, as
well as those who need to change their bad ways in order to become more heroic. In
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the end, however, there is one trait that every hero and heroine shares: the
willingness to “die rather than betray a friend, a promise, or a moral principle”
(Garcia 67). Since sacrificing oneself for a moral cause is the epitome of a Christian
hero, it is safe to assume that in Narnia, heroism is closely tied to spirituality. In fact,
according to Baird Hardy, “Lewis brings us male and female characters, even
settings, which embody a different sort of heroism; this is a heroism that is more
closely aligned with Christianity than with the ideals represented in figures like
Odysseus and Achilles” (Baird Hardy x). In the following section, I will discuss one
of the most important theoretical frameworks in regards to the theme of heroism.
4.2 Monika Hilder - The Feminine Ethos in C.S. Lewis’s Chronicles of
Narnia
In this chapter, I will refer to Monika Hilder’s book, The Feminine Ethos in C.S.
Lewis’s Chronicles of Narnia, as my primary theoretical background. In her book,
Hilder challenges perceptions of C.S. Lewis’s alleged sexism, claiming that the
author has largely been misunderstood. In fact, while Lewis has been criticized for
portraying his female characters in The Chronicles of Narnia in a rather chauvinistic
way, Hilder disagrees. According to her, Lewis, “flawed but essentially unchanged,
was for the bulk of his career, especially with his conversion to Christianity, an
intentional advocate of theological feminism in which submission to the divine is . . .
the Way for every believer” (Feminine Ethos 5). Hilder thus claims that in his
portrayal of the good and bad characters of Narnia, male or female, Lewis applauds
characteristics usually seen as feminine. In fact, Hilder further argues that Lewis
“celebrates a Christian heroic ethos that not only contributes to contemporary gender
discourse, but challenges much of what we tend to privilege in Western thinking or,
rather, what we believe that ‘Western’ thinking privileges” (Feminine Ethos 6).
To illustrate Lewis’s theologically feminist mindset, Hilder provides us with
two heroic models, classical and spiritual heroism (Feminine Ethos 6). Of these two
models, classical heroism usually includes values that have typically been associated
with masculinity: reason, autonomy, activity, aggression, conquest, deceit and pride
— features that are best seen in the heroes of ancient Western mythology, such as
Achilles and Odysseus (Hilder, Feminine Ethos 7). It is a model in which a hero,
usually male, is a fearless warrior who will do whatever it takes to achieve triumph.
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Spiritual heroism, in turn, follows the “biblical tradition of centeredness in
God” (Hilder, Feminine Ethos 7) and it contains softer values than in Hilder’s
classical heroic model. However, while traits such as imagination, interdependence,
passivity, care, submission, truthfulness, and humility have often been recognized as
typically feminine values, Hilder argues that these are character traits shared by all
biblical heroes, male or female (Feminine Ethos 7-8). These biblical archetypes of
spiritual heroes include the young David facing Goliath, Mary submitting to God and
becoming pregnant, as well as Jesus Christ offering himself as a sacrifice for the sins
of humanity (Hilder, Feminine Ethos 8). Thus, by showing us examples of biblical
characters exercising the spiritual, “feminine” heroism, Hilder intends to demonstrate
the insignificance of a person’s gender in terms of his or her heroism. This is clearly
visible in Narnia, in which male and female protagonists are all encouraged to
embrace values of the spiritual, “feminine” hero, whereas the antagonists illustrate
characteristics of the classical, “masculine” hero.
Furthermore, although spiritual sensitivity is, in Narnia, appreciated in a hero
more than battle skills, it does not mean that they are never required to engage in a
battle. However, the difference, according to Hilder, is that “unlike classical martial
valour exercised in order to establish worldly power through brute force, spiritual
heroism requires inner valour in order to establish the kingdom of heaven through
humility” (Feminine Ethos 8).
To conclude, the main idea behind The Feminine Ethos is that true heroism in
Narnia is closely aligned with the Christian heroic ethos. A “spiritual hero”, with soft
values traditionally viewed as feminine, is ultimately what every hero and heroine of
Narnia should strive for. By contrast, Hilder’s model of classical heroism is, in
Narnia, represented by the antagonists of the stories, regardless of their gender. Thus,
when Hilder describes Jadis, alias the White Witch, as the “most pronounced image
of ‘masculine’ classical heroism” (Feminine Ethos 118), she attributes Aslan, with
his “self-sacrifice, humility, and love” (Feminine Ethos 27) as the ultimate archetype
of a spiritual hero. In addition, on the occasions in which Lewis’s heroes and
heroines represent classical hero’s characteristics, they are doing something wrong
and acting against Aslan’s will.
In this chapter, I will use Hilder’s two heroic models as a theoretical
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background in describing how Lewis portrays heroism and how his female characters
reflect it in different ways. I will discuss how each heroine in my focus – Lucy,
Aravis, and Jill – possesses attributes from both spiritual and classical hero’s
categories, and how this reveals Lewis’s intention of portraying his characters as
imperfect, but, at the same time, clearly heroic. I will discuss each character’s
individual journey into heroism, showing that, in the end, the most transformative
point is in the encounter with Aslan, the epitome of “true goodness” who, “out of
perfect love, cannot tolerate any aspect of corruption in the beloved” (Hilder,
Feminine Ethos 28). Furthermore, in the following sections I will suggest that
submission, one of the attributes of Hilder’s spiritual hero, is at the heart of what
Narnian heroism is about. Indeed, surrendering to Aslan’s plans is, ultimately, the
point at which each character embraces heroism: it shows in Lucy agreeing to follow
Aslan even if no one else would, in Aravis humbly accepting his discipline, and in
Jill placing her life in Aslan’s hands in the final battle for Narnia. In the following
sections, I will further analyze each character’s heroism.
4.3 Lucy – an unexpected heroine
4.3.1 Lucy’s heroism in The Lion, the Witch and the Wardrobe
Although Lucy Pevensie’s heroism is visible throughout the stories she appears in, it
is in The Lion, the Witch, and the Wardrobe that her role as one of the most
significant heroes of the Chronicles is introduced for the first time. Therefore, in this
section I will focus on some of the scenes in LWW where her character proves to be
truly heroic.
Lucy is not a traditional hero. In LWW, she is the youngest of the four
Pevensie children. She is not physically strong and, because of her young age, she is
often patronized by her elder sister and brothers. However, right from the start of the
story her significance becomes evident, as it is she who, by stumbling upon an old
wardrobe, first discovers the magical passageway to Narnia. Her openness in
accepting that there is another reality beyond the one she has known is illustrated in
the feelings she is described as having when Narnia is found: although afraid, she
also feels curious and excited (LWW 113). Thus, while Lucy is not entirely fearless,
her love of adventure is too strong for her to go back through the wardrobe and avoid
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exploring this strange new land. This scene best demonstrates Lucy’s sense of
imagination, a trait that Hilder describes as one of the typical characteristics of a
spiritual, “feminine” hero (Feminine Ethos 7).
Another example of Lucy's bravery is seen in the children’s encounter with
Father Christmas. While the end of the Witch’s reign is coming closer and her spell
weakens, Christmas comes to Narnia and, consequently, Father Christmas meets the
children and gives each of them a gift. For Lucy, he gives a bottle of healing cordial
and a small dagger, telling her to only use it to defend herself, since she is not to
engage in the battle. Lucy, though still a young girl, asks his permission to fight,
saying that she could be brave enough (LWW 160). Although Father Christmas turns
her down, Lucy’s willingness to fight shows that she is just as capable of being a
physical fighter as a moral one (Zettel 183).
Additionally, an example of Lucy’s heroic character is seen in the story’s
most allegorical moment, when Aslan is walking towards the Stone Table in order to
sacrifice himself instead of Edmund, who, by betraying his siblings to the White
Witch is an archetype of Judas Iscariot. Lucy and Susan, representing the mourning
women in Jesus’ crucifixion story, accompany him on his last walk, sensing his
sadness and consoling him. They then witness his murder while hiding and mourn
him bitterly, even forgetting to fear the hideous creatures walking by the girls’ hiding
place: “At any other time they would have trembled with fear; but now the sadness
and shame and horror of Aslan’s death so filled their minds that they hardly thought
of it” (LWW 182). The scene indicates that Lucy has already grown to love Aslan,
and without him, she feels hopeless. Lucy’s reactions in this moment demonstrates
her loving and committed character, which can be translated as care and
interdependence, qualities which describe a spiritual hero (Hilder, Feminine Ethos 7-
8).
Furthermore, while Lucy’s character is, in LWW, mostly shown in a positive
light, there is one particular scene that reveals her flawed character. After the final
battle during which the White Witch has finally been defeated, Lucy’s task is to heal
the wounded with her healing cordial. However, instead of caring for each warrior at
a time, she only attends to her brother Edmund’s wounds, neglecting all the others:
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“There are other people wounded,” said Aslan while she was still looking
eagerly into Edmund’s pale face and wondering if the cordial would have
any result. “Yes, I know,” said Lucy crossly. “Wait a minute.” “Daughter of
Eve,” said Aslan in a graver voice, “others also are at the point of death.
Must more people die for Edmund?” “I’m sorry, Aslan,” said Lucy, getting
up and going with him. (LWW 193)
In this scene, Lucy’s selfishness is exposed: she would rather risk everyone
else’s well-being in order to make sure her brother survives. In addition, in her angry
response to Aslan Lucy shows her lack of respect to him, trusting her own judgement
more than his. Still, after Aslan rebukes her, Lucy quickly apologizes to him and
humbles herself, proving to be capable of improvement. As a result, Lucy’s defect
further establishes her role as a true Narnian heroine: an imperfect character who
may stumble and fall but, at the end, learns from her mistakes and becomes a better
person.
The aforementioned scenes display Lucy’s most significant moments in her journey
towards heroism. It is important to mention that, while in England, Lucy’s heroic
qualities might have gone unnoticed, in Narnia, however, they show in practice. The
reason for this is that Narnia is a very different moral reality than our world. It is a
world in which good and evil are distinctly separate, a prime example being the
ultimately good character of Aslan and thoroughly evil characters of the two witches
(Davis 109). In fact, as Davis points out, “good and evil are obvious, making Narnia
a world of vivid moral colors and clear choices” (109). This means that Lucy, like
other characters journeying in Narnia, runs into situations where her virtues are on
display in a much more concrete manner than they would be in her world. However,
it is also important to note that, in Narnia, a true hero does not mean a person without
vices. On the contrary, every hero and heroine possesses vices that have to be dealt
with at some point. Lucy, like other characters, makes mistakes that reveal her
flawed character, but, by journeying in the morally healing climate of Narnia, she is
eventually able to learn from them and change for the better. It shows that true
heroism includes making mistakes, and that “virtues are good habits, acquired by
repeatedly doing what is right” (Davis 112). In the following sections, I will analyze
Lucy’s virtues and vices in more detail.
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4.3.2 Lucy’s virtues in Prince Caspian
As discussed before, Lewis portrays the character of Lucy as honest, empathic, brave
and loyal. However, while all her virtues are showing throughout the series, PC
shows her most significant virtue the best: her faith. In PC, the importance of faith is
one of the central themes of the storyline, with Lucy being a prime example of this
particular virtue. In fact, Lucy is portrayed as being the most spiritually sensitive and
having the closest relationship with Aslan than any other protagonist throughout the
series. Her readiness to believe in Aslan even when she does not see him is her
ultimate heroic quality. According to Hilder, the fact that Lucy is the youngest and,
consequently, the weakest, is in itself significant since it “places her in the perfect
position to practice the all-determining factor: faith” (Feminine Ethos 49).
Furthermore, while in LWW Lucy has quickly formed a close relationship
with Aslan, in PC her obedience to him is tested (Hilder, Feminine Ethos 50),
making her grow into a more mature and committed believer. This test of obedience
can be interpreted as an allegory of the Christian idea of submitting to the divine
authority, which shows best in the following passage: “Ye shall walk in all the ways
which the Lord your God hath commanded you, that ye may live, and that it may be
well with you, and that ye may prolong your days in the land which ye shall possess”
(Deut. 5.33). While in LWW Lucy’s pure and innocent faith was enough, in PC she
has to learn to take action as a spiritual leader, which, ultimately, is her calling.
The first moment showing Lucy’s spirituality is seen during a night in the
woods. Earlier, Trumpkin, a dwarf the children have befriended, has told the children
that since their departure, which, in Narnian time, happened a thousand years ago, a
lot has changed. The Telmarines have now invaded Narnia, driving the Talking
Animals and other magical creatures away, and forcing them to live in hiding in the
woods. Aslan hasn’t appeared in a long time, causing even the Old Narnians, such as
Trumpkin himself, to doubt his very existence. So when everyone else is fast asleep,
Lucy suddenly finds herself awake, with “an odd, dreamish kind of wakefulness”
(Lewis, PC 369). She longs for the times where the trees could speak. In fact, Lucy’s
desire to wake the trees grows so strong that at one point, she thinks to herself that
she almost understands what they are trying to say, only to be disappointed when
nothing happens: “Yet Lucy had the feeling . . . that she had just missed something:
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as if she had spoken to the trees a split second too soon or a split second too late, or
used all the right words except one, or put in one word that was just wrong” (Lewis,
PC 370).
This scene reveals that, as Hilder points out, Lucy shows more readiness than
anyone else to “enter the Old Narnia” (Feminine Ethos 50). The next day, when lost
in the forest, the children and Trumpkin are trying to find their way to Prince
Caspian and are negotiating on which road to take. Lucy's willingness to bring back
the Old Narnia is suddenly rewarded when she sees Aslan himself between the trees,
pointing them in the opposite direction (Lewis, PC 373). However, Lucy soon finds
out that she is the only one who sees him, causing the older children as well as
Trumpkin to doubt her. Even though she insists that she sees Aslan, she is overruled,
and the group heads in the wrong direction, with Lucy “crying bitterly” (PC 374).
The following night, Lucy wakes up to a voice calling her name. She gets up
and sees the trees moving, almost coming alive again, and in the middle of them,
Aslan. The conversation that takes place after their warm reunion reveals Lucy’s
need to grow spiritually. While Lucy tries to put the blame of not following Aslan on
the others, he, by growling quietly and staring at her, makes her realize that it is her
responsibility to follow and obey him, regardless of others’ opinions. To Lucy’s
disappointment, he then tells her that she herself has to take action in order to save
Narnia, instead of waiting for Aslan to “come roaring in and frighten all the enemies
away” (Lewis, PC 381). This implies that now that Lucy is older, she is expected to
act independently and thus “demonstrate greater faith” (Hilder, Feminine Ethos 51).
Finally, when Lucy, worrying about her upcoming task of leading her
siblings and Trumpkin to Aslan, buries her head in his mane to find consolation, she
suddenly feels his lion-strength entering her. Lucy’s significance is seen in Aslan’s
response to the newly empowered girl: “’Now you are a lioness,’ said Aslan. ‘And
now all Narnia will be renewed’” (PC 381).  According to Hilder, Aslan “does not
say this of any other character. His reference to feminine heroic leadership by using
the name “lioness” is significant, and it is obvious that in Lucy, Lewis again
underscores that “feminine” spirituality swings the balance” (Feminine Ethos 51). To
conclude, PC shows Lucy’s ultimate virtues to be submission, truthfulness and
humility — all qualities describing her relationship with Aslan.
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Queen Lucy as an adult in The Horse and His Boy
While Lucy appears in HB only a few times and as a supporting character, her
appearance is significant with regard to her heroism. The story, which centers on two
enslaved children escaping the land of Calormen along with two talking horses
kidnapped from Narnia, is set at a time where the Pevensie siblings rule Narnia as
young adults. Lucy first appears towards the end of the story, when the battle
between Archenland and Calormen is about to start. She is described as “fair-haired
lady with a very merry face” (HB 287), while her attire, a helmet, a mail shirt and a
bow, suggests her active involvement in the upcoming battle (HB 287). HB presents
a new side to Queen Lucy: a grown woman who no longer has to ask permission
from anyone to take part in a fight, but is free to “do as she pleases” (HB 288).
Furthermore, while Lucy’s involvement in the battle might suggest her representing a
more classical notion of a hero, according to Hilder, however, Lucy’s merry face
suggests that “kindness and cheer fuel rather than undermine military skill when
offered for a moral purpose” (Feminine Ethos 106). Thus, even when physically
fighting in a war, Lucy still personifies the notion of a spiritual, “feminine” hero.
4.3.3 Lucy’s flaws in The Voyage of the Dawn Treader
In every story in which she appears, Lucy’s virtues are far more visible than her
flaws. However, since Lewis never made his heroes thoroughly perfect, there are a
few occasions that show Lucy’s character flaws. As previously mentioned, in LWW
she displays selfishness and in PC, she stumbles by not bravely following Aslan, and
then putting the blame for her own faltering on others. However, it is in The Voyage
of the Dawn Treader in which Lucy’s most significant flaws are revealed. Thus, in
this section I will focus on Lucy’s journey in VDT and how her vices become
evident.
 Lucy’s primary flaw in VDT is jealousy. Interestingly, this becomes visible
during a scene of bravery. While sailing on the Narnian ship Dawn Treader, Lucy
and the others encounter a strange island where they are surrounded by invisible
people. They tell the Narnians about a magician, the owner of the island, who turned
his servants invisible because of their disobedience. The invisible voices demand that
Lucy goes to the magician’s house and say the spell which makes them visible again.
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Should she refuse to do so, the creatures threaten to kill everyone. Lucy bravely
accepts the task, and goes to the strange magician’s house by herself. While there,
she finds the Magician’s Book and starts searching for the right spell. However, she
soon discovers a spell that promises to make her beautiful “beyond the lot of
mortals” (Lewis, VDT 495). While looking at the spell Lucy, who has always been
jealous of her sister Susan’s beauty, suddenly sees a picture of herself in the book,
first uttering the spell with “a rather terrible expression on her face” (VDT 495), and
then becoming dazzlingly beautiful. She also sees kings from all over the world
fighting over her beauty, first in tournaments but in the next moment in real wars,
causing destruction everywhere. The picture then changes to the still incredibly
beautiful Lucy being back in England and Susan looking at her in envy: “And Susan
was jealous of the dazzling beauty of Lucy, but that didn’t matter a bit because no
one cared anything about Susan now” (Lewis, VDT 496). This scene, while at first
glance seems to show Lewis following a rather stereotypical critiquing of ‘female
vanity’, actually reveals that even the most virtuous of heroes possess flaws that
cannot be overlooked. Thus, even Lucy, a paragon of a Christian heroine, succumbs
to petty bitterness and envy. Additionally, as discussed before, in Narnia vanity is not
exclusively a female vice, as there are many male characters which also demonstrate
it.
Lucy’s temptation to be the most beautiful of all even makes her ignore her
conscience: “I will say the spell,” said Lucy. “I don’t care. I will.” She said I don’t
care because she had a strong feeling that she mustn’t” (VDT 496). When Lucy starts
reading out the spell, she sees Aslan’s angry face growling at her and, frightened, she
turns over the page. Although she does not succeed in her plan to become more
beautiful, the scene gives light to Lucy’s imperfection in a more obvious way than
before. It shows that, at this point, Lucy’s jealousy over her sister is so strong that
she is willing to compromise her values and, consequently, knowingly cause
destruction and death in order to achieve personal triumph. Indeed, the fact that she
considers using magic to become beautiful implies that she is in danger of turning
into a witch herself — supremely beautiful but wicked (McSporran 201).
Furthermore, Lucy’s desire to be beautiful is ultimately about having power over
other people (Hilder, Feminine Ethos 64). Her greed for power can also be
interpreted as pride, which means that Lucy, too, possesses qualities of a classical,
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“masculine” hero (Hilder, Feminine Ethos 7). As discussed before, while in England
Lucy’s jealousy and pride might have gone unnoticed, in Narnia her flaws have
obvious and serious repercussions. This indicates that Lucy, like any other
protagonist, needs Narnia and its “moral enchantment” (Davis 109) in order to
become a better person. Furthermore, Narnia’s moral enchantment is, in the end, all
due to Aslan’s ultimate goodness: it is Aslan who, by having encounters with the
children, addresses their vices with his divine authority, as well as extends mercy and
forgiveness to them, eventually leading them to change for the better.
Interestingly, after her temptation with the beauty spell, Lucy sees Aslan and,
without knowing it, her face lights up and she is described of looking “almost as
beautiful as that other Lucy in the picture” (Lewis, VDT 498). This means that in
Narnia, real beauty is always “divine-focused” and not “egocentric” (Hilder,
Feminine Ethos 64).
To conclude, by abandoning her vanity and envy and focusing on Aslan, Lucy
experiences a change in heart that is transformative on the outside as well, proving
that “deliverance from our old selves and transformation at our core is an extreme
makeover. This kind of change is a supernatural gift. In Narnia, that gift is given only
by Aslan himself” (Davis 115-16). Thus, through the divine help of Aslan, Lucy can
overcome even the most severe flaws, which, if not interfered, would potentially
have dangerous consequences.
4.4 Aravis – a hero in need of redemption
4.4.1 Aravis’s heroism in The Horse and His Boy
Aravis is one of the major female heroes of The Chronicles of Narnia. The story
which she appears in, The Horse and His Boy, is situated in a time where the four
Pevensie children are young adults, ruling the Kingdom of Narnia. In the Empire of
Calormen, a kingdom south of Narnia, there is a boy called Shasta, who, together
with a talking war horse Bree, decides to escape slavery and head to Narnia. On the
way the two encounter another talking horse, Hwin, traveling with a young
Calormene girl, Aravis Tarkheena. Escaping to avoid an arranged marriage to a man
old enough to be her grandfather, Aravis is determined to get to the land of freedom,
Narnia. As the two children, a poor fisherman’s boy and a fierce noble-born girl, join
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forces and start their journey to Narnia together, they undergo challenges that will,
ultimately, lead them to “a journey of discovery into what true liberty means and
requires of them” (Hilder, Feminine Ethos 98). Furthermore, the escape soon turns
into a race against time where the group has to reach the kingdom of Archenland
before the belligerent Calormene army. Though already during the dangerous quest
Aravis begins to re-evaluate her perceptions of right and wrong, it is not until her
life-changing encounter with Aslan that she becomes the kind of hero Narnia
requires: humble and compassionate. In the end, Shasta, who turns out to be the lost
crown prince of Archenland, marries Aravis and they rule the kingdom together.
Although only appearing once in The Chronicles of Narnia, Aravis’s role is
significant because it illustrates Lewis’s representation of a heroine in need of
redemption. It shows that a true heroine, however flawed at first, can be redeemed
through faith in Aslan.
According to Hilder, slavery and liberation are strong themes throughout the
story: while Aravis physically escapes her homeland because of an undesirable
marriage, her journey also forces her to leave behind her “inner enslavement”
(Feminine Ethos 98). For Aravis, this means learning to overcome her pride and
sense of entitlement which have prevented her from becoming what she is ultimately
meant to be: a hero.
Furthermore, the polarity between Narnia and Calormen is a strong factor in
Aravis’s liberation, with Calormen representing captivity and Narnia demonstrating
freedom. In fact, while Calormen, a land where “slavery in various forms is
commonplace” is ultimately founded on “rigid hierarchy and brutal power”
(Bumbaugh 244), Narnia represents a harmonious kingdom, where the rulers do not
isolate themselves from the ruled, just as humans do not isolate themselves from the
nonhumans (Bumbaugh 245). In the beginning of her story Aravis, being brought up
as a noble-born Calormene, represents the values of tyranny and cruelty, but as her
quest for a new homeland proceeds, she slowly starts to reject her former lifestyle
and adopt softer values, such as humility and empathy. Thus, in order for Aravis to
truly become a free Narnian, she first has to liberate herself from the chains of her
old thinking and become a Narnian at heart.
In fact, Aravis’s representation in the beginning of the story shows that she is
the one heroine who possesses, at first, more classical “masculine” heroic qualities
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than spiritual. Indeed, for much of the journey, she displays traits such as reason,
aggression, conquest, and pride. As the quest progresses, however, she experiences
growth and begins to embrace new character traits: interdependence, care,
submission, and humility.
In the following sections, I will analyze Aravis’s development from a
classical hero to a spiritual one.
4.4.2 Aravis’s vices in The Horse and His Boy
While it is true that in Narnia, there is not a single character who does not require
moral education in order to become a hero, there are still some characters whose
need of change is more necessary than the others’. One of these characters is Aravis,
who, in the beginning of her journey, mostly displays qualities of a classical,
“masculine” hero. In fact, as Hilder suggests, “To the significant extent that Aravis
begins this journey as a classical hero, she is in fact an un-Narnian spiritual beggar
who must undergo purgation in order to find liberty” (Feminine Ethos 103).
Consequently, in this section I will focus on three events in HB that illustrate
Aravis’s character flaws.
Aravis’s introduction gives an insight into her aggressive character. While on
the run, Shasta and Bree stumble upon a horse and its rider, dressed in armor. Shasta,
uttering his surprise that the person riding the other horse is a young girl rather than a
grown man, receives a fiery response from Aravis: “‘And what business is it of yours
if I am only a girl?’ snapped the stranger. ‘You’re only a boy: a rude, common little
boy—a slave probably, who’s stolen his master’s horse’” (HB 218). Aravis’s reply
instantly reveals her categorizing people according to their societal rank, and so,
assuming that the boy is a slave, she feels free to talk to him as rudely as she pleases.
Furthermore, when Bree asks Hwin about her background and plans to escape,
Aravis irritably asks why he should talk to her horse instead of to her (HB 219). To
this, Bree replies that Aravis is talking like a Calormene: “we’re free Narnians, Hwin
and I, and I suppose, if you’re running away to Narnia, you want to be one too. In
that case Hwin isn’t your horse any longer. One might just as well say you’re her
human" (HB 219). As Hilder suggests, Aravis, in tyrannizing those supposedly
inferior to her, illustrates a typically Calormene mindset (Feminine Ethos 103).
Moreover, this scene demonstrates that Aravis possesses qualities fit for a classical,
“masculine” hero: pride and aggression.
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The next occasion Aravis’s flaws are on display is when she tells Shasta and
Bree why she decided to flee. While Aravis describes her escape, she mentions that
by drugging her servant into sleep, she managed to slip away without anyone
noticing for days. When Shasta asks about the fate of the maid who Aravis drugged,
she answers: “‘Doubtless she was beaten for sleeping late,’ said Aravis coolly. ‘But
she was a tool and spy of my stepmother’s. I am very glad they should beat her’”
(HB 224). Aravis’s statement represents the mindset of a “fierce Calormene who
exhibits classical pride and cruelty” (Hilder, Feminine Ethos 103). In her mind, her
dislike for the servant is in itself enough reason for the maid to deserve the beating.
This demonstrates Aravis’s pride, whereas lying to her father and drugging the maid
in order to escape demonstrate her capability of deception (Hilder, Feminine Ethos
103).
The third incident illustrating Aravis’s vices is when the group reach the city
of Tashbaan, the capital of Calormen. As the plan is to get to the other side of the city
as quickly as they can, the group disguises themselves to look as poor as possible, in
order to not attract attention. When arriving at the gates, Aravis, however, snaps at
Shasta for having to pretend a slave:
“Oh it’s all very well for you,” whispered Aravis rather savagely.
“What do you care about Tashbaan? But I ought to be riding in on a
litter with soldiers before me and slaves behind, and perhaps going to
a great feast in the Tisroc’s palace (may he live for ever)—not
sneaking in like this. It’s different for you.” (HB 229)
Being used to luxurious lifestyle, Aravis cannot stand the idea of appearing in
Tashbaan, the capital of Calormen, in rags. Once again, Aravis’s sense of superiority
over others becomes evident. This further illustrates her deeply-rooted pride as well
as corrupt self-image. Furthermore, it shows that, in expecting to be treated better
than others due to her nobility, Aravis is emotionally still a slave of the Calormene
mindset, and until she learns to break free from this way of thinking, she can never
achieve true freedom.
As the journey proceeds, however, Aravis begins to see the failings of the society she
grew up in. In fact, as Hilder points out, Aravis’s “resistance to her own future
slavery as a powerless female about to be given in marriage against her will deepens
into a full rejection of her society” (Feminine Ethos 108). Eventually, this leads to
her inner growth and prepares her to adopt the new identity of a free Narnian. In the
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following section I will analyze the factors causing Aravis to improve as a person
and thus gravitate towards becoming a spiritual hero.
4.4.3 Aravis’s virtues in The Horse and His Boy
Even though Lewis, admittedly, discloses Aravis’s vices early on in HB, it is still
evident that she is to be perceived as a heroic figure. Furthermore, it could be
assumed that Aravis, with all her imperfections, is an archetype of the Christian
notion of a hero who, by repenting, learns to overcome her vices. Aravis’s heroism is
largely based on her ability to repent and grow. Indeed, her journey to Narnia can be
described as “a pilgrimage out of arrogance into humility” (Hilder, Feminine Ethos
108).
In addition, although my main focus in this section is the moral
transformation Aravis experiences, I will also discuss her virtues at a more general
level, as she demonstrates heroic qualities even before showing signs of repenting
and developing. In this section I will discuss Aravis’s virtues that are visible
throughout the story as well as raise two scenes which function as turning points to
her character.
Aravis, as Zettel states, is “a heroine of epic” (185). Throughout the story she
displays qualities fit for a warrior: fearlessness, courage and intelligence. In fact,
however flawed Aravis might be for much of her journey, Lewis never hesitates to
show how unfailingly brave she is. One event specifically demonstrating this takes
place in the city of Tashbaan, which the companions have to pass through in order to
get to Narnia. The children and the horses have disguised themselves as slaves in
order to stay unnoticed, when something unexpected happens. While the group is
walking on the streets of Tashbaan, the crowd has stopped to make way for Narnian
royals, King Edmund and his sister Queen Susan, who are visiting the land of
Calormen. The siblings have brought with them the young Prince Corin of
Archenland, who, surprisingly, is identical to Shasta. As it happens, Corin has run off
from the palace to explore the city, and when the Narnians see Shasta they mistake
him for the prince and take him to the palace, leaving a dumbfounded Aravis on the
street without any idea what to do next. Still, even when facing a difficult situation,
she does not show fear:
When Aravis saw Shasta hurried away by the Narnians and found herself
alone with two horses who (very wisely) wouldn’t say a word, she never lost
her head even for a moment. She grabbed Bree’s halter and stood still,
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holding both the horses; and though her heart was beating as hard as a
hammer, she did nothing to show it. (HB 249)
Aravis’s reaction to the situation reveals her as quick-thinking and intelligent.
It also shows her ability to act under pressure, which is an important quality for a
hero to possess. In fact, Aravis functions as a good example of Lewis not letting his
female heroes’ “courage, or their brains, fail them in a crisis” (Zettel 185).
The first turning point, which leads Aravis to start growing in humility,
occurs soon after Shasta has been taken away. Aravis runs into her old friend,
Lasaraleen, a young aristocratic married to a wealthy man. Being alone and in need
of a hiding place, Aravis has to resort to her friend’s help, who cannot stop talking
about “clothes and parties and gossip” (HB 251). In fact, upon hearing of Aravis’s
distaste for her future husband, Lasaraleen tries to dissuade her, pleading his riches:
“’But darling, only think! Three palaces, and one of them that beautiful one down on
the lake at Ilkeen. Positively ropes of pearls, I’m told. Baths of asses’ milk. And
you’d see such a lot of me’” (HB 251). Aravis’s irritation over Lasaraleen reaches its
peak when, in trying to turn her head around about the escape, she insults Shasta:
“And with a peasant boy, too!” said Lasaraleen. “Darling, think of it! It’s not
Nice.” Aravis had thought of it a good deal, but she was so tired of
Lasaraleen’s silliness by now that, for the first time, she began to think that
travelling with Shasta was really rather more fun than fashionable life in
Tashbaan. So she only replied, “You forget that I’ll be a nobody, just like
him, when we get to Narnia. And anyway, I promised.” (HB 253)
Before this point, Aravis has been rude and condescending towards Shasta,
thinking that a peasant boy is not a worthy travel companion for her. However, as can
be seen, she finally begins to appreciate Shasta as her equal and gives up her sense of
superiority. In addition, in accepting the fact that she will be a “nobody” in Narnia,
Aravis displays inner growth, showing that she no longer cares for high status and a
luxurious lifestyle as much as freedom. In fact, according to Hilder, her relief in
escaping the city and her shallow friend for good, “coincides with her growing inner
freedom” (Feminine Ethos 109). This change of heart functions as Aravis’s first step
into humility.
The ultimate moment of Aravis’s reformation occurs when she meets Aslan.
When the group reaches Archenland they rush to warn the king about the attacking
Calormene army, when suddenly a lion appears and chases them while roaring
horribly. As they all try to run away, the lion reaches Aravis, rises on its hind legs and
wounds her back with its claws. The incident leaves Aravis bleeding and in severe
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pain, but when she is recovering from her wounds, the man who is taking care of her
wonders why the lion did not cause her more damage: “’It must have been a very
strange lion; for instead of catching you out of the saddle and getting his teeth into
you, he has only drawn his claws across your back. Ten scratches: sore, but not deep
or dangerous” (HB 274). The purpose behind Aravis’s painful but harmless
experience is explained when she finally meets Aslan:
”Draw near, Aravis my daughter. See! My paws are velveted. You will not be
torn this time.” ”This time, Sir?” said Aravis. ”It was I who wounded you,”
said Aslan. ”I am the only lion you met in all your journeyings. Do you
know why I tore you?” ”No, sir.” ”The scratches on your back, tear for tear,
throb for throb, blood for blood, were equal to the stripes laid on the back of
your stepmother’s slave because of the drugged sleep you cast upon her. You
needed to know what it felt like.” (HB 299)
Up to this point, Aravis has not shown any signs of remorse for the pain she
has caused to her stepmother’s servant.  However, as she is given a very Narnian
lesson of having to face her faults directly (Davis 113), she humbly accepts Aslan’s
explanation. Moreover, instead of reacting irritably at his words, she is concerned
whether she caused the maid any more suffering. The encounter with Aslan leads to
Aravis submitting to him and learning to be more compassionate, finally abandoning
her tyrannizing habits and indifference towards others’ well-being. After her
conversation with Aslan, Aravis apologizes to Shasta for being “such a pig” (HB
300) towards him, and the two become best friends, eventually marrying and
becoming the beloved King and Queen of Archenland.
In short, Aravis’s physical quest for freedom has led her to liberate herself from her
inner captivity: selfishness and pride. As Hilder states, in accepting to be “nobody”,
Aravis eventually becomes “’somebody’— a good Queen in Aslan’s service”
(Feminine Ethos 110). Her painful education shows that, in the end, a hero’s greatest
virtue is being able to learn from one’s mistakes and submit to the higher power.
4.5 Jill – an ordinary girl as a hero
4.5.1 Jill’s heroism in Narnia
Of all the Narnian heroines, Jill Pole is the most relatable one: unlike Lucy, who is a
bright-eyed heroine ready to take on every adventure she encounters, or like Aravis, a
fierce and brave noblewoman, Jill is described as an ordinary English girl. In fact,
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already in the opening of SC Jill is portrayed as a typical ten-year-old, as she is
shown crying behind the school gym because of being bullied.
It is interesting that, although Jill is shown as the victim of the situation, she
is by no means a Cinderella-like character who endures hardships while always
remaining a sweet, gentle person. Quite the contrary, Jill’s bitterness over the
situation becomes clear soon enough: already in the first lines of the story, she is
shown snapping at Eustace, her fellow schoolmate and the cousin of the Pevensie
children, for trying to comfort her in the wrong way:
Jill suddenly flew into a temper (which is quite a likely thing to happen if
you have been interrupted in a cry). “Oh, go away and mind your own
business,” she said. “Nobody asked you to come barging in, did they? And
you’re a nice person to start telling us what we all ought to do, aren’t you?”
(SC 550)
Still, as can be seen, even the narrator treats Jill’s fit as understandable,
saying that it is very likely for someone to get angry when interrupted at a bad
moment. Furthermore, she soon regrets her words and apologizes to Eustace. The
opening scene is a prime example of Jill’s character throughout SC: while she makes
several silly mistakes and acts badly, she always comes to her senses after a little
while and takes a responsible attitude. In fact, according to Zettel, despite Jill’s
tendency to complain, argue and make mistakes with serious consequences, the
narrative still treats her as a clear hero (184). Once again, Lewis uses one of his girls
to illustrate the idea that heroism does not require a flawless character, but one who
is capable of growing and development.
In SC, Jill and Eustace are called to Narnia, in which they are given a task by
Aslan himself. Their mission, as Aslan tells them, is to find and save the long-lost
Prince Rilian, who has been missing for ten years. Aslan then proceeds to give Jill
four signs which will help them find the prince, urging her to memorize them well.
Together Jill, Eustace and their frog-like Narnian companion Puddleglum, start their
quest to free the prince and bring him back.
Interestingly, the importance of the four signs is not found in their content,
but rather in Jill remembering them. In fact, according to Hilder, one of the major
themes of the story is memory, since it “signifies consciousness of spiritual identity
as free subjects of Aslan” (Feminine Ethos 78). Therefore, the importance of
remembering the signs is parallel to the Christian idea of the importance of keeping
God’s orders in mind. However, as the journey progresses, Jill stops repeating the
signs to herself, almost ruining the mission as they fall into danger in the castle of
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giants, where they almost end up being eaten alive. It is only when Jill puts her focus
on Aslan again that she remembers the signs, and the group manages to escape the
giants and find their way to Prince Rilian, who lives in an underground city and is
bewitched to think he’s in love with his kidnapper, the beautiful but deadly Green
Witch. When the group manages to release him from the spell, Rilian finally comes
to his senses and remembers the truth. However, the Green Witch, with the use of her
magic powder and hypnotic music, almost succeeds in convincing the travelers and
Rilian that there is no Aslan and that the Underworld is the only real world existing.
Jill tries her best to fight against the enchanted oblivion, and finally speaks out:
For the last few minutes Jill had been feeling that there was something she
must remember at all costs. And now she did. But it was dreadfully hard to
say it. She felt as if huge weights were laid on her lips. At last, with an effort
that seemed to take all the good out of her, she said: “There’s Aslan.” (SC,
632)
As discussed before, one of the main themes of the story is memory. Thus, it
is only fitting that Jill, whose memory of the four signs has been the key factor for
the quest to succeed, is the first to remember the name of Aslan and say it out loud.
Furthermore, her resistance to the Green Witch’s spell also mirrors the biblical advice
of remembering the truth:
Let no man deceive you with vain words: for because of these things cometh
the wrath of God upon the children of disobedience. Be not ye therefore
partakers with them. For ye were sometimes darkness, but now are ye light
in the Lord: walk as children of light. (Eph. 5.6-8)
Soon after her statement, the Green Witch’s attempt to make them forget
Aslan fails, and she turns into a great, green snake, trying to kill them all. The prince,
however, succeeds in killing the snake, and the group escapes from the Underworld.
Back in Narnia, Jill demonstrates her inner growth when simply being in the
presence of Aslan makes her repent all of her wrongdoings during the journey.
As Jill’s journey in SC proves, Lewis represents her as a flawed hero, who,
while making mistakes, also embraces bravery and chivalry. This is seen in her
intelligence in rescuing herself and the others from being eaten by the Giants and her
being the first to remind us of Aslan’s existence when fighting the witch’s spell.
Additionally, an essential part of Jill’s heroism is her tendency to admit to her
mistakes as well as her ability to apologize. In fact, as Hilder suggests, Jill’s heroism
is actually motivated by her weaknesses, since it is because of them that she is open
to accept faith (Feminine Ethos 88). Furthermore, by assigning Jill to be the bearer of
the four signs, Aslan shows that he has great faith in her (Hilder, Feminine Ethos 89).
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This further proves Lewis portraying his heroes and heroines as imperfect characters
who, despite their failures, never deny Aslan.
While Jill’s inner journey into becoming a hero begins in SC, her second appearance
in Narnia in The Last Battle shows her as a much more mature character. In fact, in
the last novel of the series Jill, together with Eustace, has been summoned to Narnia
one last time to fight the apocalyptic last battle. While there, Jill demonstrates many
virtues she has acquired from her previous journey in SC. In the following sections I
will discuss Jill’s vices in SC and her virtues in LB.
4.5.2 Jill’s vices in The Silver Chair
Since Jill’s first adventure in Narnia takes place in SC, it is clear that her
development from a fearful, bullied girl into a brave heroine is just beginning.
Indeed, it is in SC where Jill, like every other Narnian hero and heroine, has a life-
changing encounter with Aslan. Thus, it is only logical that her vices are more visible
here than in LB, in which she has already experienced the “moral enchantment” of
Narnia (Davis 109), and so has improved as a character. For this reason, I will
discuss Jill’s vices in regard to her journey in SC.
Jill’s vices are visible throughout the story. In fact, early on it becomes clear
that Jill is timid, easily irritated and often complains. While these can be considered
to be minor character flaws, she also displays selfishness, pride and thoughtlessness,
traits that lead her and her companions into many dangers along the way. In this
section, I will focus on two scenes which best demonstrate Jill’s most serious vices.
The first scene that reveals one of Jill’s most prominent vices occurs as soon
as Jill and Eustace have disappeared from their world and find themselves in Narnia.
As the two explore their surroundings, Jill starts to think they are on the top of a high
mountain. Her impression soon proves to be true when they realize they are standing
on the edge of a very high cliff. While Eustace backs away from the edge, Jill, who is
not in the least afraid of heights, starts showing off:
Jill was one of those lucky people who have a good head for heights. She
didn’t mind in the least standing on the edge of a precipice. She was rather
annoyed with Scrubb for pulling her back— “just as if I was a kid,” she
said— and she wrenched her hand out of his. When she saw how very white
he had turned, she despised him. “What’s the matter?” she said. And to show
that she was not afraid, she stood very near the edge indeed; in fact, a good
deal nearer than even she liked. (SC 554)
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Jill despising Eustace because of his fear indicates her classical attitude of
“the strong despising the weak” (Hilder, Feminine Ethos 81). Indeed, in her pride,
which shows in her desire to demean Eustace, Jill represents one of the
characteristics of what Hilder calls a “classical hero”.
Jill’s efforts to prove she is not a coward like Eustace soon lead to a horrible
mistake. When standing on the precipice, Jill realizes that she has overestimated her
courage, as she sees that “the little white things” (SC 554) far below are actually
enormous clouds, and that they are far higher up than she expected to be. Although
worrying what Eustace might think of her if she takes a step back, Jill eventually
decides it is best to back off a bit. However, at this point her fear has paralyzed her,
and she finds herself unable to move her legs. Next, she realizes that Eustace is
trying to grab her away from the cliff, and as Jill is so dizzy with fear, she realizes,
too late, that while breaking free from Eustace’s clutches, she accidentally causes
him to lose his balance and fall down the cliff, “hurtling to the depths” (SC 555).
Although Aslan eventually comes to Eustace’s rescue and so nothing
irreversible happens, the scene proves that, by being arrogant and proud, Jill almost
causes her friend to die. It shows that, while Jill is bullied herself earlier in the story,
she is just as capable of being the bully when the situation presents itself. At this
point, her need for Narnia’s moral remedy is unmistakable.
The second moment Jill shows her flawed character is when she, Eustace and
Puddleglum are wandering through the land of giants, trying to find their way to
Prince Rilian. While on their way, they encounter a beautiful lady riding with a
mysteriously silent knight. The lady, with her musical laugh and sweet voice,
instantly charms Eustace and Jill, to the point that they almost tell her the reason for
their journey. The lady recommends they go to the castle of Harfang, “where dwell
the gentle giants” (SC 589). She tells them that the giants living there are friendly
and sophisticated hosts, offering the travelers “steaming baths, soft beds, and bright
hearths; and the roast and the baked and the sweet and the strong will be on the table
four times in a day” (SC 589). The lady assures them to be gladly received when
mentioning that “She of the Green Kirtle” sent them. While Eustace and Jill, who are
tired of being hungry and uncomfortable, want to reach the castle of Harfang as soon
as they can, Puddleglum remains suspicious. After an argument, however,
Puddleglum reluctantly agrees to go to the giants’ house.
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When traveling to Harfang, Jill gives up repeating Aslan’s four signs to
herself. At the point of reaching the castle, she has become so mesmerized by the
thought of “beds, baths and hot meals” (SC 591), that when Puddleglum asks her
about the signs, her response is angry:
“Oh, come on! Bother the signs,” said Pole. “Something about someone
mentioning Aslan’s name, I think. But I'm jolly well not going to give a
recitation here.” As you see, she had got the order wrong. That was because
she had given up saying the signs over every night. . . . Puddleglum’s
question annoyed her because, deep down inside her, she was already
annoyed with herself for not knowing the Lion’s lesson quite so well as she
felt she ought to have known it. (SC 595-96)
While Jill’s response to Puddleglum’s question displays her aggressive side,
the scene is especially revealing to one of Hilder’s “classical” traits, namely she
demonstrates deceit. As the narrator points out, Jill, in getting angry at Puddleglum
for antagonizing her with the signs, is actually angry at herself for forgetting the
signs and failing the mission. However, instead of admitting to it and taking
responsibility for her mistakes, she tries to cover them up by lashing out at
Puddleglum. In this scene, Jill turns her focus from Aslan to the false promises of the
beautiful lady, who, later on, turns out to be the Green Witch herself. Jill’s self-deceit
and aggression, results of her losing sight of Aslan’s signs, soon lead the travelers
into danger, as they find themselves prisoners in the castle of Harfang, about to be
eaten by the less than gentle giants.
Jill’s stumbling reflects a Christian tradition of a sinner who, by rejecting God’s
commands, ends up losing her way. However, upon remembering Aslan’s signs, Jill
humbles herself and feels remorse for her actions. Her failure leads to her growth,
thus suggesting that in Narnia, making mistakes is sometimes vital, for they have a
purpose in educating a character in how to become a true hero. In the following
section, I will discuss Jill’s virtues in LB.
4.5.3 Jill’s virtues in The Last Battle
Jill’s role in The Last Battle is an important one, since she, together with Eustace, is
the only one who is called to Narnia for one last battle. In short, LB is a story about
the end times of Narnia, of “Narnia’s Armageddon” (Hilder, Feminine Ethos 138). It
has many allegorical features, one of them being the Antichrist-like character, an ape
called Shift, who, with the help of a clueless donkey performing as Aslan, deceives
Narnians into thinking he is an official spokesman of the Lion. As Shift begins
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working with the Calormenes, helping them to invade Narnia and enslave the people,
Jill and Eustace are summoned from their world to their one last adventure, in which
they help King Tirian in his desperate quest to help the Narnians and battle the dark
forces. These evil forces are embodied in the Calormene god Tash, an allegorical
devil who, with the inadvertent help of Shift and the Calormenes, is summoned to
terrorize Narnia. In the end, Tirian, Jill and Eustace have to take up arms and defend
the Narnians and the name of Aslan, giving their lives while doing so. As the story
draws allegorical themes from the Bible, specifically from the Book of Revelation,
the battle ends in the heroes and heroines of former stories reuniting in the Narnian
equivalent of heaven, “Aslan’s real world” (LB 759).
According to Hilder, the most important theme in the last story of The
Chronicles is the “battle of faith” (Feminine Ethos 138). It means that, in the end,
every character has to choose their side and decide whether to believe in Aslan or
not. For Jill, this means putting all her trust and faith in Aslan and believing in his
faithfulness, even in the darkest hour. Fortunately, having visited Narnia once before,
Jill’s character has greatly improved: instead of being the timid, irritable girl she was
in SC, Jill has now clearly matured as a hero, ready to take on adventure as soon as
she arrives to Narnia. Furthermore, while she displays adequate skills in archery and
reveals herself to be the best pathfinder in the woods, causing Tirian to put her in the
lead, it is actually her overall attitude that makes her a true hero. Indeed, Tirian’s
surprise at the strength of Eustace and Jill is explained by the fact that Narnia, the
morally rich world, has a strange effect on “visitors from our world”, causing Jill and
Eustace to be “much stronger and bigger and more grown-up” (LB 699), only a few
hours after they had arrived to Narnia.
While it is evident that Jill is virtuous in various ways, there are two essential
moments in LB in which her improved character is particularly emphasized. The first
scene in the focus of this discussion shows Jill’s compassionate and caring side,
making her a true archetype of Hilder’s “spiritual” hero. After their arrival in Narnia,
Jill and Eustace help Tirian in rescuing his friend, Jewel the talking unicorn, who is
held captive in the same stable in which the false Aslan resides. As they reach the
stable, Tirian tells the children to wait for him in the bushes while he goes in. After a
while, the king returns to the hiding place with Jewel, only to find out that Jill is
nowhere to be seen. The reason for her disappearance soon becomes clear, as she
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returns from the stable with a donkey wearing a lion skin, thus revealing Shift’s
claims of seeing Aslan to be lies.
Upon discovering that Puzzle has been impersonating Aslan, Tirian tries to
execute him for treachery. However, as he draws his sword, Jill refuses to step aside,
telling him: “Really, you mustn’t. It wasn’t his fault. It was all the Ape. He didn’t
know any better. And he’s very sorry. He’s a nice donkey. His name’s Puzzle. And
I’ve got my arms round his neck” (LB 703-04).
In her refusal to let Tirian kill Puzzle, Jill demonstrates mercy and
forgiveness towards the donkey, thus representing a compassionate and
understanding hero. She adamantly believes that Puzzle, instead of intentionally
causing harm, is simply a victim of Shift’s manipulation, a pawn in his evil plans.
Furthermore, when Puzzle later realizes the harm he has caused by letting Shift
manipulate him, he apologizes for being “a very bad donkey” (LB 713). As Eustace
tries to reproach him, Jill once again defends the donkey: “‘Oh leave poor old Puzzle
alone,’ she said. ‘It was all a mistake; wasn’t it, Puzzle dear?’ And she kissed him on
the nose” (LB 713).
Jill’s kindness towards Puzzle is, essentially, all about love. It is her love for
Narnia and for Aslan that makes her feel for Puzzle, and see him as the sometimes
silly but, at his core, innocent creature that he is. Furthermore, it could be suggested
that the vivid memory of her own mistakes during her first adventure in Narnia
inspires Jill to extend the same forgiveness to Puzzle she experienced from Aslan.
To conclude, one of the most significant virtues Jill demonstrates is her
ability to love and forgive. These characteristics can also be translated as care, a trait
Hilder lists as important for a “spiritual hero” to possess. Moreover, it could be stated
that love is the most important virtue for a Narnian hero to possess, since it reflects
the character of Aslan himself. Thus, Jill’s behavior towards Puzzle essentially
represents the same love Aslan has for his imperfect children. As it is evident that
Aslan represents the God of Christianity, it is clear that Jill, in her love and
compassion, illustrates the truly Christian idea of extending forgiveness: “For if ye
forgive men their trespasses, your heavenly Father will also forgive you” (Matt.6.14).
In the end, as Hilder points out, Jill’s instinct about Puzzle’s true character proves
right when, after the last battle, he succeeds in entering Aslan’s country, the Narnian
equivalent of heaven, with other servants of Aslan (Feminine Ethos 153).
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The second moment of Jill’s virtuous character is shown at the end of the
story, when the believers of Aslan face the treacherous ape Shift and the Calormenes
in the last battle. Jill’s actions in this war demonstrate her development from the
timid, tearful girl she was in SC into a mature and loyal servant of Aslan. Her
bravery is first shown when, right before reaching the battle scene at the Stable Hill,
she and Eustace talk about death. Upon wondering whether they will die in Narnia,
Jill shows her commitment to Narnia by saying:
“I was going to say I wished we’d never come. But I don’t, I don’t, I don’t.
Even if we are killed. I’d rather be killed fighting for Narnia than grow old
and stupid at home and perhaps go about in a bathchair and then die in the
end just the same.” (LB 720)
According to Hilder, this declaration shows how Jill, though afraid of the
upcoming battle, still “embraces courage” (Feminine Ethos 153). This further shows
when she bravely fights alongside of Tirian and Eustace while fully aware of their
slim chances of winning the battle. Moreover, while it is true that, in her actively
engaging in the battle, Jill’s warrior-like side is on display for much of the story,
Hilder points out that it is still her “tender and firm commitment to Narnia, friends of
Narnia, and Aslan” that make her a “spiritual hero” more than anything (Feminine
Ethos 153). It could be said, then, that although in LB Lewis presents Jill with
characteristics fit for a conventional hero, he still puts an emphasis on her softer
qualities, such as compassion, love and loyalty, thus making her an archetype of the
spiritual, “feminine” hero Hilder describes. In fact, even during the battle, Jill’s
emotional side is visible when she cries upon seeing the Talking Horses being shot,
as well as when she sees Eustace about to be killed. However, as Hilder states, Jill’s
“tears in no way debilitate her” (Feminine Ethos 153), and her courage does not fail
her: “Even then Jill remembered to keep her face turned aside, well away from her
bow. ‘Even if I can't stop blubbing, I won’t get my string wet,’ she said” (LB 736).
As we have seen, Jill’s courage before and during the battle is another one of
her most significant virtues. However, it is noteworthy that her courage stems not
from her lack of fear but rather from her faith and submission to Aslan. In fact,
according to Hilder, Jill’s heroism is a combination of “meekness and fierceness,
humility and valour that characterizes the true knight” (Hilder, Feminine Ethos 153).
In the end of the story, it is revealed that Jill, along with the others, fights to her
death, after which she is welcomed into Aslan’s land, the allegorical heaven in which
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she joins the other Kings and Queens. Her heroism, inspired by her faith in Aslan has
led Jill to the land of eternal joy.
5 Conclusion
In this thesis I have discussed the strong female characters of The Chronicles of
Narnia with respect to the themes of Christian influence and heroism. I have sought
to give answers to the two questions I introduced at the beginning of this study, the
first being how Christianity and the Bible have influenced Lewis’s depiction of some
of the significant female characters of Narnia, and the second being how Lewis
represents his female heroes and what does this tell us about Narnian heroism in
general. I have analyzed the characters of Lucy, Aravis, and Jill — three heroines
who have each been represented as protagonists in one or more books, and are thus
some of the most significant females appearing in the series, as well as the two
female villains of the series: Jadis, alias the White Witch, and the Green Witch. I
have explained that, while the villains of Narnia are depicted as thoroughly evil and
irredeemable creatures, the three heroines are complex characters, whose virtues and
vices are equally evident throughout their journeys in the magical world.
In order to answer the first research question, I have discussed Christian
influence on the depiction of both the good and bad female characters of Narnia by
comparing them with a few of the significant female characters of the Old
Testament. While I have acknowledged that the biblical women in my focus are
relatively rarely spoken of as archetypes for Narnian characters, they share certain
qualities that allow this connection to be made. Indeed, despite there not being
obvious textual clues in The Chronicles of Narnia, we can see the resemblance in
Ruth and Aravis’s leaving their homelands, in Esther and Lucy’s spiritual courage,
and in Rahab and Jill’s wit and bravery. Similarly, we have seen that, like Jezebel
and Delilah in the Old Testament, Jadis and the Green Witch are evil females who
seduce men in order to achieve power. Moreover, in addition to evil biblical women,
I have analyzed ancient mythological creatures, Lilith and Lamia, and argued that
Lewis has been influenced by them when constructing the characters of Jadis and the
Green Witch.
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Furthermore, to answer the second guiding question of this thesis, I have
analyzed how Lewis’s three heroines fit the description of a traditional hero or a
heroine and have found that, instead of being a person of exceptional physical skills
and strength, an ideal hero or a heroine of Narnia bears resemblance to the attributes
of a Christian hero: self-sacrificing, compassionate, and humble. So, as can be seen,
the two major themes of this thesis are closely intertwined, as Christian belief and
Christian values have influenced the notion of heroism in Narnia as well. This
argument is further reinforced by Monika Hilder, who groups each character of The
Chronicles of Narnia into two heroic models: the classical hero, who possesses
attributes traditionally considered as “masculine”, and the spiritual hero, with
attributes associated with “femininity”. According to Hilder, spiritual heroism is, in
Narnia, the ideal form of heroism, which protagonists are expected to gravitate
towards, whereas classical heroism is represented chiefly by villains and protagonists
who still need to improve themselves.
 I have discussed all three heroines in more detail by observing their
character virtues and vices. Through this, I have come to the conclusion that Lewis
portrays each character as an imperfect human being who needs to experience
adventures in Narnia in order to change morally. This change is due to the morally
rich atmosphere of Narnia, in which the virtues and vices of a character are exposed
through their actions. Moreover, as Lucy, Aravis, and Jill participate in quests, their
inner growth is usually originated from life-changing encounters with the ruler and
God-figure of Narnia, Aslan. In the end, I conclude that, at heart, Narnian heroism is
about submitting to the divine authority and, through love and humility, becoming
braver.
In this study I have aimed to discuss Christian influence and heroism in
Narnia with regard to female characters, who have not been as thoroughly researched
as male heroes. Additionally, while gender roles and Lewis’s attitudes to women has
been a controversial topic in many discussions, it is not the primary interest of this
thesis. Instead, it has been my intention to observe the female characters of Narnia by
focusing strictly on the clear textual references given to describe them, rather than
Lewis’s personal ideas outside of Narnia. Thus, in this thesis I have analyzed what
Lewis’s portrayal of female heroes of Narnia tells about his attitudes, instead of
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analyzing his general opinion on women. In truth, I have been positively surprised at
how Lewis’s three female heroines are portrayed; instead of depicting them as weak
and silly damsels in distress, they are shown as complex and identifiable characters,
who, despite of all their vices and imperfections, are still clearly shown as heroines.
In his depiction of Lucy, Aravis, and Jill, Lewis gives us an example of heroines
whose feminine characteristics are not hindrances, but rather advantages.
While I have intended to discuss Lewis’s representation of female characters
in The Chronicles of Narnia in as much detail as possible, it is obvious that this study
has certain limitations, and there is of course more room for further research. First, I
have chosen to focus on just three heroines in detail, thus intentionally overlooking
other female characters in the series. For instance, Susan Pevensie, one of the most
significant female protagonists throughout the series, is only briefly mentioned in the
first part of this thesis as the character whose fate in Narnia has been the topic of
controversy with regard to Lewis’s attitudes on femininity. However, while her fate
of being left out of Narnia has already been widely discussed, there could be more
analysis and research done on her obvious heroism shown in her early adventures in
the magical world. Second, while this study has, apart from the two witches, limited
itself to analyzing human characters, it would be interesting to see this form of
analysis extended to some of the Talking Animals, such as Mrs. Beaver (LWW) and
Hwin the mare (HB).
Furthermore, in this study I have discussed the influence the Bible has had on
Narnia with only a few selected characters in the Old Testament. Thus, another way
in which this study can be extended is by analyzing how other characters from the
Bible have affected Lewis’s portrayal of Narnian female characters, which, to my
knowledge, have not received enough scholarly attention.  These could include
strong characters from the New Testament, such as Mary, who, by submitting to
God’s will and becoming pregnant with Jesus (Matt. 1), could be seen as an
archetype of Lucy’s humble character. Another possibly archetypal figure could be
seen in the unnamed Samaritan woman, who, by having a transforming encounter
with Jesus that turns her into a believer (John. 4), represents a similar spiritual
development that Aravis experiences in her encounter with Aslan. As can be seen,
there are various possibilities in which the research of these strong characters in The
64
Chronicles of Narnia could be extended, adding to the academic discourse
concerning female characters in literature.
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